

PHUNKY PHANTOM 
“GET UP STAND UP” 

Produced by Lawrence Nelson 
Remixes by Tin Tin Out and Keith Litman 



PeTeKPan. 


RECOOOS, 

FINEST IN CHILDREN'S 
ENTERTAINMENT 


CHILDREN'S TREASURY 


OFFICIAL LICENSEE 
>6 NATIONAL PERIODICAL 
PUBLICATIONS, INC 


the wonderful 
boy wonder 


THE BATTIEST 
CAR AROUND 

HERE COMES THE 
BATMOBILE 


Oj| 

- MUSIC A 

THERE — 1 


GOES ROBIN ■! 










mr 

<M(k W 



y /j M 

■£1" 


,£)yi 





^tttgr l 




COLUMBIA 


-r- 


ML 5099 


-T3 


SCHONBERG 


ROBERT CRAFT conducting 

SUITE y op. 29 for piccolo clarinet, clarinet, 

bass clarinet, violin, viola, ’ cello and piano 

HERZGEWAECHSE, „ 

CANON FOR STRING QUARTET 

THE NEW CLASSICISM (CANTATA) , ,, , 

TWO PIECES FOR PIANO y op. 33a (1929) and. op: 33b (1932) 

THREE SONGS, ** 



GUARANTEED 

HIGH-FIDELITY 







Exclusive troth mark 
of Columbia Records 


ROBERT 


CRAFT conducting 


SCHONBERG 


SUITE, Op. 20 for Piccolo Clarinet, 
Clarinet, Bass Clarinet, Violin, 

Viola, ’Cello and Piano 

HERZGEWAECHSE, Op. 20 
CANON FOR STRING QUARTET 


THE NEW CLASSICISM (CANTATA), Op. 28, 
No. 3 (1926) 

TWO PIECES FOR PIANO, Op. 33a (1929) 
and Op. 33b (1932) 

THREE SONGS, Op. 43 



Exclusive trade mark 
of Columbia Records 



■ Suite, Op. 29 for Piccolo Clarinet, Clarinet, 
Bur* Clarinet, Violin, Viola, 'Cello anti Piano. 
(Glen Johnston, Piccolo Clari let : Huco Raimondi, 
Clarinet: William Ulyate, Bass Clarinet: Israel 
Baker. Violin: Cecil Figelski. Viola: George 
Neikrug, 'Cello; Leonard Stein, Piano.) 

Schonberg’s historical role has been made 
familiar. Perhaps even its real bearings in musical 
structure are being grasped more widely. There- 
fore the prejudicial error about a limiting system 
has been replaced by the other error of prejudice 
which though it recognizes that there are only 
hypotheses and unlimited means, rejects un- 
limited responsibility. 

The music itself is much less familiar. Indeed, 
it has been impossible until now to assess it as 
a whole. Schonberg's largest-scale work Moses anti 
Aaron has just become known. The next biggest 
work, the opera Von Heute auf Morgen is still 
almost unknown. But while Schonberg is at last 
emerging from the dark of non- or the umbrage 
of mis-performance his position in relation to the 
youngest composers is oblique or obscure. Two 
tendencies prevail: that of the free atonal com- 
poser who has followed the master only a very 
short way: and that of the avant gardist who has 
gone so far beyond that he dismisses Schonberg 
as an apostasy against himself. Whether, as seems 
likely, the free atonalist ends up in the discovery 
of some phase of Schonberg’s middle past and 
the avant gardist in ‘musique concrete', it is 
certain that a work such as the Septet-Suite is 
very little understood and very far from secure 
in the ears of either. 

The avant gardist's criticism of Schonberg— 
that he discovered the great principle of con- 
temporary music, the twelve-tone series, but 
failed to find a new serial form — is oblique. Yet 
since it hinges on our piece, the Septet-Suite, its 
obliquity is an interesting angle from which to 
behold it. 

Schonberg had first used a tone-row in Jacob's 
Ladder (1917 1 , the big unfinished symphony 
oratorio which, though it remains a torso, might 
yet be performed and published. This use had 
been preconscious, which is to say that a row had 
been dictated by the composer’s ear before its 
significance had been pondered. Then after ex- 
ploring possibilities of tone-row composition in 
part:- of two atonal works, Op. 23 and 21 i]923), 
Schonberg went on to create in the seven years 
192:1-30, some twelve works composed entirely 
with tone-rows. These works constitute the classic 
theory and practb - of twelve-tone composition. 
But in fact there is no theory; there are only these 
individual works of art. And even 'classic' is 
wrong because Schonberg never settled down 
long enough to establish a twelve-tone classicism: 
there is an almost bewildering advance from 
work to work in the comprehensiveness of twelve- 
tone means. 


Now the criticism of the avant gardist argue: 
that Schonberg discovered the possibilities o 
atonal composition, abolished the harmonic bass 
and created a real contemporary polyphony usini 
trie full resources of chromaticism. Hut, they say 
he wrongly applied his serial technique to 18th 
century sonata-type forms, which forms are tin 
products of tonality. Furthermore, they claim 
Schdnberg began to construct his series in such 
a way that tonal memories were evoked. Me 
transposi.nl his rows, and especially to the fifth, 


in a way that seemed reminiscent of modulation. 
This eventually led Schonberg (the Father) to 
the discovery that tonal music could be composed 
inside out, so to speak, with series, which Berg 
(the Soni— in the purely twelve-tone world of 
Webern (the Holy Ghost) always a homesick 
prelapsarian atonalist — was to explore further. 

And though this criticism is instructive, its 
main point ignores the great truth of Schonberg's 
whole art: that the presence of form in music 
does not depend upon tonality. The question 
about a serial form is nonsensical. Musical form 
is created with notes. The listener's awareness of 
form is his memory of notes. A work such as 
Boulez' Polyphony X is a piece with rhythmic 
and mood and tempo changes alternating in sig- 
nificant contrast. But the actual pitches of notes 
seem in no way to compel the listener's sense of 
form. To be sure, the degree of interior structure 
in the works of Webern himself is something new, 
but for all the triangles and vectors there is 
always the tragic utterance— albeit of the perfect 
hedonist (the ‘charis’ of the solo soprano entrance 
in the third movement of the Cantata Op. 29) — 
to relate him to more familiar expression. Where- 
as Schonberg's art cf composition is rooted in the 
art of the masters, from Bach to Brahms, Webern, 
for whom Schonberg was already the greatest 
master of the past, no longer outwardly resembles 
the music of his inheritance because of many 
radically mutated particulars. But in Webern 
still you must hear all the notes. And in the later 
Webern, the Quartet, Op. 28 for instance, you can 
and do hear all of the actual pitches as in no other 
atonal music. 


H The large sonata-type first movement opens 
with four chords in strings and clarinets, with 
each chord followed by a piano figure. The first 
chord is comprised of the first six notes of tlu 
Septet-Suite's basic series, while the piano figure 
supplies its last six notes. The other three chords 
with their piano figures include transpositions: 
the second is inverted and transposed down eight, 
half-steps; the third is inverted and transpos'd 
down six half-steps; the fourth is an untransposed 
inversion. Then the piano plays as a developing 
figure the mirror transposed down three half- 
steps. Now. all of this transposing of complete 
rows together with the fact that the first and last 
melodic intervals of the row are the same (i.e., 
the same order of notes in the original row will 
be found in a transposed mirror) is said to imitate 
tonal procedure. 

An analysis of the whole Septet could be con- 
tinued in which it would be shown how the idea 
of using some of the row melodiciilly and the 
rest in the accompaniment makes it possible to 
transpose complete units and develop (hem in a 
traditional manner. For example, a little later in 
the first movement, where the violin plays a 
melody alone (inversion of row) and is then ac- 
companied by viola, 'cello, and bass clarinet 
(inversion transposed ten steps down). 

The third movement stresses in many ways 
the common ground of tonal and twelve-tone 
music. The theme of the theme-and-variulions is 
the popular melody "Annehon von Thurau ist's" 
(the Septet indulges Schonberg’s passion for musi- 
cal anagrams with melodic ideas derived from 
spellings of the names and nicknames of Mrs. 
Schbnberg, to win ,u it ii dodicutedb It is quoted 
in its exact tonal form but the uicompanlinent 


supplies each melodic note with the complete 
row in a variety of orders and transpositions. 
In the first variation it is heard in the first and 
second notes of each bar in the 'cello. It is easy to 
hear it in the following piano variation and in the 
third variation where the piccolo clarinet adds 
appoggiatura notes. It is heard very quietly in the 
piano left hand in the coda. 

There are further tonal ordonnances in the 
g : ;-oo fugue where the row is stated in the clarinet 
a id answered at the 'fifth' (but you don’t hear it 
as a tonal fifth ) in an inversion in the bass clarinet 
and where the other voices enter at the ‘octave’ 
and ‘fifth’. 

I would like to thank Mrs. Gertrude Schonberg 
for her kindness in availing three documents for 
my study: the original manuscript score, Schon- 
berg's own conductor’s score, and a recording of 
the first performance of the piece which Schon- 
berg conducted in Paris, December 15, 1927. 


■ Herzgewacchse, Op. 20. (Marni Nixon, Soprano; 
Barbara Shik, Harp; Leonard Stein, Celesta; 
Wesley Kuhnle, Harmonium.) 

Composed in 1911 on a poem from Maeter- 
linck’s "Serres Chaudes”. Ihe harmonium used 
is a real kunstharmonium with all of the re- 
quired stops. The range ! the voice is that of 
Blonde in the Serugtio (to low G sharp) extended 
a minor third higher to high F. 


■ Canon for String Quartet — S 31 45. (Dorothy 
Wade and Robert Sushcl, Violins; Cecil Figelski, 
Viola; Emmet Sargeant, ’Cello.) Written for 
Thomas Mann, this short canon is an example of 
Schonberg’s great contrapuntal skill. Reading it 
in clefs, the two upper voices appear to be play- 
ing the same notes, and the two lower voices their 
same notes in contrary motion with the upper 
voices. Actually, the entrances are at the fifth 
below, the octave, and the fifth above. Each voice 
plays backwards from its middle. 


□ Cantata, Op. 2S, No. 3 (1926). i Richard Robin- 
son, Tenor; Charles Scharbach, Bass; Cecil Figel- 
ski, Viola; James Arkatov, 'Cello; Leonard Stein, 
Piano, and mixed chorus.) 

Schtinberg's Opus 28 is his fourth opus com- 
posed entirely in tin- twelve-tone technique. It is 
a kind of Musical Offering, a bouquet of canons 
and other contrapuntal display pieces including 
what must he the most elaborate fugue ever 
composed in the twelve-tone technique. Three of 
the pieces are called Satires. They poke fun at the 
new classicists, at academicians, at the com- 
poser’s dilemma whether to be tonal or atonal. 
In a sharp and not yet outdated preface-polemic, 
the composer enumerates his targets. The largest, 
piece in Op. 28 is the third Satire, the Cantata 
‘The New Classicism.' It requires a mixed chorus, 
tenor and bass solos and a trio of instruments: 
viola, 'cello and piano. 

The humor is available at several levels. I 
think no one will fail to appreciate the pedantry 
of llu- fugue, which mimics certain composers, 
and the final C — after all the oilier 1 1 tones have 
been sounded mocking t he composer who always 
ends tonally no matter what cacaphony might 
come before; and Hie musical joke of the opening 
dialogue la tween tenor and I is ., and female 
chorus, will its nqunrc rhythmic fun at the 


expense of the new Beckmessers. One must also 
mention the diatonic and triadic avowals ot 
‘classic’ at the end, the formality of all of the 
contrapuntal expositions, the little connecting 
instrumental passages which so wittily rnock neo- 
classic modulations— especially the one leading 
to the fugue. There is also the funny solemn 
misterioso passage: ‘auf dem Papier.’ 

The row construction makes possible both dia- 
tonic and chromatic music. In the first tv. o bars 
the viola plays a seven-tone diatonic scale down 
while the 'cello plays the missing five tones, also 
diatonic but in another ‘key’ as it were. iV 
piano plays the twelve tones against this in *. 
different harmonic grouping. 

Most of the chorus' pitches are doubled in the 
instruments, though the instruments in their 
different voice-leading are constantly switching 
their support among the four vocal lines. This is 
not to say that the instruments double the voices. 
On the contrary they are independent in their 
elaborate figuration and their instrumental style. 
Sometimes they add a completely independent 
voice. 

■ Tiro Pieces fur Piano, Op. 33a (1929) and 
Op. 33b (1932 i. (Leonard Stein, Piano.) 


■ Three Songs, Op. hS. Marjory M c Kay, Mezzo- 
Soprano; Leonard Stein. Piano, i Poems by 
Jakob Haringer; translated by Peter Page. 
Composed in Berlin early in 1933, these are 
Schonberg’s only twelve-tone songs. 

Sommermued. When you think it is everlasting 
night, suddenly one evening has brought you 
kisses and stars again. When you think that 
everything is over, all at once there is Christmas 
Eve and lovely May again. Therefore thank 
God, and be happy that you are still alive and 
beloved. So many have had to die without such 
a gravestone. 

Tot. Everything comes once, but what does it 
matter. One has luck, another has delusions. 
Is everything hopeless? Does it matter that one 
found his luck and I found nothing? 

Maedchenlicd. The sun shines brightly, and 
I must stay in the office. I always feel so sad, 
I have never been really happy. I don't know. I 
can't say why everything is so hard. All the 
other girls go around happy and gay. Maybe 
I should really jump in the water. Oh, I don’t 
care at all. Once there came a dealer in women 
and so it seemed like summer. I would like to 
go to a convent and pray for the others, that 
things will go better for them than for my poor 
heart, which no star and no prayer can assist. 

Notes by Robert Craft 

■ Robert Craft is a young West Coast conductor 
who divides his activities between Los Angeles 
— where he conducts the Ojai Festival in May 
and the Monday Evening Concerts in the winter 
—and Europe where in live tours he has con- 
ducted concerts and broadcasts and festivals in 
most of the musical capitals. 

'AM GC 

■ Library of Congress catalog card numb 
1008 applies to (his record. Cards may 
chased from Card Division, Library of O 
Washington 25, D. C. 
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• The piano music of Ar-old Schoenberg holds 
an especially, significant place in his oeuvre. Every 
important change in sty!.; announced itself in 
compositions for "piano solo,” as if to test the 
complete autonomy and self-sufficiency of the 
new works by resorting to this genre of the most 
absolute music— the most absolute music, as 
there are no words to explain, no colors to en- 
hance, no dialectics of a chamber music ensemble 
to differentiate the expression or the meaning. 

The first cycle, the Piuno Pieces, Op. 11 
1 written 1 90S ), ma:k:s the historic moment in 
which tonality was completely abandoned (the 
term "atonality," incidentally, was never ac- 
cepted by Schoenberg); •. new musical language 
was created, a new world of expression appeared. 
Still, the texture of the first and second pieces 
shows some features analogous to certain late- 
romantic works. It is rewarding and helps the 
understanding to trace certain formal ! <!eas known 
from earlier styles (Brahms i in this new sur- 
rounding; for instance, the tones of the initial 
statement in the first piece are used to build the 
leading line of the middle section. The second 
piece, which first became famous for the un- 
equaled intensity of its deeply penetrating mood, 1 
has still exact repetitions of themes, even a 


transposition of a side subject, a feature hardly 
ever encountered in Schoenberg’s later works. 
The third piece of this cycle, however, can be 
looked upon as the first genuine expressionistic 
music ever written, not only because of its limit- 
less abandon and reckless confrontation of un- 
relieved contrasts, but also because of its non- 
thematic texture, where the long line of emotional 
ups and downs is also the formal guide through 
the storms of the music. 

• The Sir Short Pieces, Op. lit (1011 ), introduce 
a new factor (later to become so famous in the 
worl's of Antn.i Webern)— brovily. There have 
I eon short pieces written before of course, but 
this extreme concentration of thought seems 
unique indeed. It is worth noticing that there is 
nothing sketchy or fragmentary about these 
pieces. These are musical organisms of a particular 
size, developing and ending according to their 
own rules. By the end of the first piece one is 
hardly conscious of the range of expression the 
melodic line has covered; the last piece, consisting 
mostly of one single chord, shares this singularity 
with the third of the Five. Pieces for Orchestra, 
Op. 10 (composed later). 

The First World War and many years lie 
between ()- . 1 1) and the Five Pieces, Op. '23 (1923). 


Edward Steuermann was a composition 
student and disciple of Arnold Schoenberg, 
but more than that he was his friend and 
musical confidant. Duringrehearsalsof /rierrof 
Lnnuire and other of Schoenberg's major 
works it was Steuermann who, officiating at 
ihe piano, was the composer's first assistant. 
The first performances of all the Schoenberg 
,.iano worl.s and chamber music with piano 
w re Steuermann’s. 

He has. in addition, transcribed for piano 
Schoenberg's F.ammersgmphonie, Op. 9, and 
made piano score., o r Schoenberg's orchestral 
works. The relationship here between com- 
poser and performer is, consequently, one of 
closest historical and artistic rapport. 


The latter may be considered stylistically the 
most important cycle, as it represents the full 
development of the free dissonant style into the 
so-called twelve-tone composition. It seems ad- 
visable for this introduction not to dwell too 
much on the technical aspect of this style, but 
to limit oneself to a short description of the new 
elements introduced her;. In the first piece, for 
example, the initial melody (in the upper voice) 
reappears after an accompanimentlike staccato 
phrase in a completely changed shape. The 
sequence of the tones is the same, but they appear 
in different octaves (changing this way the design 
of the phrase), and in a different rhythm. As the 
tones remain the same, the identity is still main- 
tained. This way a new principle of variation has 
been established: no matter how distant the 
spheres the expression reaches, the core of the 
music is unchanged. A new principle of variation: 
the deep desire of every new art! The second 
piece goes a step further: chords are built by 
making tones of melodies sound together; mel- 
odies are found by putting the single tones of a 
chord into a horizontal line. The third piece is 
one of the most remarkable of Schoenberg's 
works: sometimes called a fugue, it is built almost 
entirely on a five-tone motive which is constantly 
varied to such an extent that the listener hardly 
becomes aware of this feet. The fourth piece, in 
spite of its strict form, displays the recitativelike 
liberty of the spoken word. Although the main 
tools of twelve-tone composition were here al- 
ready assembled, the final step into this technique 
is taken only in the fifth piece, the Wither. Here 
the underlying motive is a row comprising all the 
twelve tones of the ehromatie scale (not the scale 
itself, but a row formed into a characteristic shape 
out of the tones of the scale), and all the happen- 
ings of the piece, not only the leading voices, 
consist "f a repetition of the tones in the same 
order. It is not intended (of course) that the 
listener become aware of this “chemical affinity 
of the tones," us the above-mentioned technical 
devices of variation provide, in the hands of a 


master, the means for a freely unfolding expres- 
sion. The shifting of the harmonies i-i this piece 
becomes almost kaleidoscopic— a.: if caused by 
the rotation of the dance. The importance of the 
discovery of this system fit is a discovery, not an 
invention) is that here a natural crystallization 
of the chromatic element seems to have been 
found which, helps to organize music in a wav 
not unlike the gravitation system of the tradi- 
tional harmony. The composer’s spirit must ha . 
felt at peace having come so far: he said, shortly 
after this piece was written, “Der Himmel 
hiingt wieder ein mal voller Geigen,” borrowing 
this phrase from the music-drunk Viennese 
Musikanten. 

• The Suite, Op. 25 (1925 . shows different 
aspects and possibilities of this system. Tne 
titles of the single pieces, taken from baroque 
music, might help to direct the imagination of 
the listener. It is idle to speculate as to how far 
Schoenberg was interested in the revival of the 
old dance forms. Once when asked about this 
point, he answered: “As far as I am concerned. 
I would call all that exercises. ...” .Bach's 
“Klavieriibungen" come here easily to mind. 

Schoenberg’s last two piano pieces. Op. 33a 
(1929) and Op. 33b (1932) (published at different 
times), have no other title than Klarierstuck. 
Op. 33a reunites the most heterogeneous expres- 
sions, but without the wildness of the fo-rner 
expressionism— rather carried away by an under- 
lying cantabile spirit. Op. 33b, an extended 
"Song without Words," does not need words, and 
words would not have anything to say here. 

The novelty and originality of Schoenberg's 
piano style is often overlooked. It seems that in 
the post-romantic period there is hardly a com- 
poser, with the possible exception of Debussy, 
whose writing for piano is so personal and so 
intimately connected with the idea it has to 
express. The pianist is confronted with new prob- 
lems. It is mainly the extremely scarce use of 
pedal which often deprives the sound of the 
romantic vibration for which the piano is known, 
and the polyphony requires the most r.v.u differ- 
entiation by the use of all kinds of touch. 

Even a master like Busoni, who was one t f the 
first great musicians (and at this time almost th > 
only one) to understand the importance of these 
works lOp. 11), thought it necessary to adjust 
one of the pieces to the more accepted piano 
sonority. (He recognized this as a mistake later 
on.) The reception by audiences and press was 
for a long time frosty or outright negative. But. 
by the time Op. 23 appeared, Schoenberg's name 
was world fumous after the great success of some 
of the earlier works; one has learned now to listen 
with more confidence, trust, and devotion. 

Edward Steuermann 

• Library of Congress catalog ca«prfjffw»,- 
R67-1062 applies to this record. 
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Just A Glimpse Of Heaven 

The Kings Highway Trio 


4727 


SIDE 1 

JUST A GLIMPSE OF HEAVEN 

WHEN I GET HOME 

THAT’S JUST HIS WAY 

I’M HIS, HE’S MINE 

SAVIOR, GENTLY TAKE ME HOME 

IT'S ALRIGHT 



SIDE 2 

SOME WONDERFUL DAY 

AWAITING MY TIME TO GO 

MY LORD AND I 

BEYOND TOMORROW 

SWEETER EACH DAY 

DRIFTING TOO FAR FROM THE SHORE 


STEREO 


This trio, consisting of Brother Billy Turley, his wife Virginia, and his sister Norene 
Crawford, was formed in the year 1967. They began their gospel singing career at the 
Community Freewill Baptist Chruch in Huntington, West Virginia, of which they are 
members. 

They have truly been blessed of the Lord because they have been a joy and a blessing, not 
only to their home church but to thousands throughout the tri-state area. Their singing is in 
great demand in our neighboring churches. They are currently singing every Sunday morning 
on radio station WWHY in Huntington, W. Va., at 8:00 A.M. on the Early Sunrise Service 
under the direction of Sister Clinton Stevens. 

We believe that God’s richest blessings go with them wherever they go because their one and 
only purpose in gospel singing is to glorify His name and to win those that are lost in sin 
into His glorious kingdom. 

We believe that through the media of their records, you will find a blessing heretofore 
unknown. 


tSI i d w*y Pc c o r d i n g 


Howard Shelton 
Pastor 

Community Baptist Chruch 
1310 E. Campbell Park 
Huntington, W. Va. 
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DEAR. MR CODY, 

^STEROAY I GOT 6 POSTHUMOUS FAN LETTERS. You. STILL TELLIN 
THOSE FOLKS I'M DEAD \ MAYBE THATS WHY I HAVEN'T GrOT 
AIU V CBLLS LATELY. oCaDIES , -HOWARD LIVEsf ANOTHER THINS, 
AAR CODY, AAY AAIDDLE INITIAL IS £. 

Actually, folks, i revealed /ay true existence to mr. 

COOY IYIGH ON 4 MONTHS AGO. HE ASKED ME TO SAV A FEUI 
NICE UFOROS ABOUT THIS -HERE RECORD. WELL, NOU), /%. CDDV, 
HE'S A GOOD OLE SOY, I'M UOILLIN' TO FORGIVE AND FORGET 
HIM TAKIN AAY TRUCK RIGHT OFF MY G-RAVE, SPECIALLY 
SINCE. I WASN'T IN IT. 

But about this record, as far as records &o,Tnis ain't 

A DAD ONE. IT'S SOT A SONG ABOUT MY OLD FRIENDS PEG-LEG- 
TOHNSOM's WIFE AND e. A. STUART, AND THAT FINE OLD HORSE- 
OF HIS THAT NERE EXPIRED FROM SHEER PRIDE IN WINNIII)'. BESIDES 

il-UH-r A AAllOl c /\C mn UinuCSJ Time l> Tnn MAT ft A Tl V 

BY THE WAY, FOLKS, I SCOILfED UP THE BODY OF AAY OLD 

YOU OUGHT TO SEE THE OLD GIRL o DROPPED ME 
AMCHAR&ER, 4- - WHEEL DRIVE, AND A HEAVy-DHTY 
TAILGATE, SO YOU LAOIES WON'T HAVE To EXERT' 
CLIMBIN' UP INTO THE BED — 

4+OWARD IS READY To Hoi tl 

3TST ONE MORE TUllUGr MR COOV, 

I W AWf MY MATTRESS BACK o 


rfyoimc{ gfoutiuMtS' 



SIDE 2 

I'M THROUGH WITH LOVIN GYPSIES 
ME CHANGED MY STYLE OF LIVING 
TEXAS HIGHWAY 
3-LEGGED MAN 
DANNY BOY 
CODY 
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DEEPER WATER (J. McBee) 
Millstone Music (ASCAP) 


SLIP SLIDING AWAY (P. Simon) 
Paul Simon Music (BMI) 


1 AM A WOMAN (Linda Nail) 
Millstone Music (ASCAP) 


THERE LIES THE DIFFERENCE (J. McBee) 
Millstone Music (ASCAP) 


IF YOU’RE NOT BACK IN LOVE BY MONDAY 
(G. Martin/S. Throckmorton) 

Tree Publishing Co., Inc. (BMI) 


I CANT GET UP BY MYSELF (R. Pennington) 
Dunbar Music (BMI) 


(What A) WONDERFUL WORLD 
(H. Alpert/L. Adler/S. Cooke) 
Kags Music Corp. (BMI) 


I’LL MAKE YOU LOVE ME AGAIN (D. Kirby/G. Martin) 
Tree Publishing Co., Inc. (BMI) 


I NEED SOMEONE TO TAKE SOMEBODY’S PLACE 
(Charlie Craig) 

Wormwood Publishing Co. (BMI) 


I BUILT A WALL (R. Pennington) 
Almarie Music (BMI) 


FREE (Brenda Kaye Perry) 
Dooms Music (BMI) 


^RO 


Distributed by Major Marketing, Inc. 
50 Music Square West 
Nashville, Tennessee 37203 


MRLP-3002 


Produced by Ray Pennington 
Recorded by Major Recording Studio, 
Waynesboro, Virginia 

Recording Engineers: John Major and Clary Major 
Photography by John Perry 
® 1978 MRC Records 



In March of 1977 I went to The Imperial Room in Tampa, Florida. That evening 
I was exposed to the most exciting talent of my years in the music business . . 
BRENDA KAYE PERRY. 

Until recently I didn’t know that Brenda had been entertaining since childhood, 
which accounts for her seasoned professionalism on and off stage. Brenda has a 
strong country background but is equally talented with pop or MOR songs. 
It is my strong belief that Brenda will conquer the total music market. She has 
the feeling for a song that enables her to deliver a commercial sound for any ear. 
This album, “DEEPER WATER ", is Brenda’s first. Ray Pennington has blended 
a magnificent presentation of Brenda’s ability to sell songs. This album show- 
cases Brenda’s complete versatility, running the gamut from the bluesy “Back In 
Love By Monday" to “There Lies The Difference" that displays her ballad style. 
From the driving “I Can’t Get Up By Myself” to the super hit “Slip Sliding 
Away”, and in between, Ms. Perry touches all bases of today’s music spectrum. 
This album displays with clarity a superior producer at work. Ray Pennington 
has performed a marriage of artist, material and instrumentation, pulling creati- 
vity from some of the best musicians in the country and melding all of this into 
one of the finest albums I’ve ever heard. 

To listen is to love . . . BRENDA KAYE PERRY. 

Her most ardent fan, 

George W. Cooper III 
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STEREO 
CS 7749 


RANDALL FAMILY 



“THE 

NEL INCLUDES HERB RANDALL, COM- 
POSER, RHYTHM GUITAR AND VOCA- 
LIST: BOB RANDALL, LEAD GUITAR, 
COMPOSER AND VOCALIST: NANCY 

RANDALL KENNA, THEIR LOVELY AND 
TALENTED VOCALIST:WAYNE HARLEY, 
STEEL GUITAR AND ARRANGER: KIM 
HARLEY, BASS GUITAR. 


CREDITS 


He Touched Me 

One More River To Cross 

The Lighthouse 

Will You Be Going Too 

Sheltered In The Arms of God 

Oh, What A Happy Day 


“THE RANDALL FAMILY TO YOU” IS 
A BRAND NEW ALBUM OF GOSPEL MU- 
SIC WITH A COUNTRY SOUND DE- 
SIGNED TO EXPRESS THE DEEPEST 
FEELINGS OF THEIR HEARTS TO YOU, 
THEIR LISTENERS. 


THERE ARE A VARIETY Of SONGS 
BOTH OLD AND NEW AND SOME BRAND 
NEW FOR YOUR LISTENING PLEASURE. 


Bass - Tommy Hensley 
Drums - Mike Padgett 
Guitar - Bill Fisher 
Piano - Nick Bruno 
Engineer - "Doc" Whitticar 
Producer - Nick Bruno 


EACH MEMBER OF THE GROUP HOPES 
AND PRAYS THAT EVERY LISTENER’S 
SOUL WILL BE BLESSED AND TOUCHED 
BY THE SAVIOUR’S LOVE WHICH THEY 
HAVE TRIED TO EXPRESS ON THIS RE- 
CORDING. 


THEIR MINISTRY IS GROWING RAPIDLY 
AS THEY TRAVEL FROM CHURCH TO 
CHURCH AND TO GOSPEL CONCERTS. 
THEY HOPE TO MEET MANY, MANY 
FRIENDS BOTH OLD AND NEW AS 
THEY TRAVEL ON FOR THEIR SAVIOUR 
AND LORD. THEY WILL BE LOOKING 
FOR YOU! 


1. Redemption Draweth Nigh 

2. I Will Follow 

3. Jesus 

4. The Grass Is Greener On the Other Side 

5. Jesus Christ Is Coming Again 



5252 TRINDLE ROAD, MECHANICSBURG, I 


3:10 

1:37 

3:30 

3:23 

1:50 



TRUE LIFE 


I WILL SERVE THEE 


TRUE LIFE MINISTRIES 

The reality of this album is another milestone for TRUE LIFE. The Lord has been true to 
His word and He has blessed us with this opportunity to share His love for man through the songs 
on this album. My desire is to continue serving the Lord in any way He leads. 

I would like' to dedicate this album to the "family” of TRUE LIFE for the prayers, 
encouragement and financial support: 


Mr. & Mrs. Paul Macltes 
Mrs. Charlotte Beitler 
Mr. & Mrs. Robert Ross 
Mr. <£ Mrs. Claude Anselm 
Mrs. Ruth Parker 
Mr. tS! Mrs. Willard Madtes 
Mr. & Mrs. Duane Coulter 


Mr. & Mrs. Calvin Zett/emoyer 
Miss Bonnie Shoemaker 
Mr. & Mrs. Paul Apostolos 
Mr. & Mrs. Arthur Johnson 
Susan & Peter Johnson 
Mr. & Mrs. Melvin Mitchell 
Mr. & Mrs. LaMar Madtes 


A special tribute is due my parents, Clayton & Evelyn Madtes, for their prayers and 
unconditional love and support for me and for the ministry to which I have been called. 
Thank you, Mom; Thank you, Dad-1 love you. 

I hope you enjoy this album and my prayer for you is that you will open your life and 
accept more of God’s love. Sincerely In Christ, Carl R. Madtes, Mgr. 
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SIDE 1 

1. I WILL SERVE THEE 

William J. Gaither 

2. IT HAD TO BE LOVE 

Harold Lane 
3. HE DIDN'T COME DOWN 
Al Harkins 
4. LEARNING TO LEAN 
John Stallings 
5. ONE WAY FLIGHT 
Jim Wood & Roger Holmes 


SIDE 2 

1. LOVE WILL ROLL THE CLOUDS AWAY 

Hale Reeves 

2. STEPPING ON THE CLOUDS 
Linda Stalls 

3. LEAN ON JESUS 
Phil Harnly 

4. PLENTY OF TIME 

Clay McLean 

5. WORTHY THE LAMB 

William J. Gaither 


Bookinqs: 

CARL R. MADTES, Mgr. 
2816 Main Street 
Schnecksville, PA 18078 
(215) 799-4534 


Piano Tink Abraham 
Bass Lome Greene 
Drums Duane Winters 
Rhythm Guitar Dave Hullings 
Harmonica Mike Campayno 
Steel Guitar Barry Kremser 


Fnqlneers Scott Gelnett, Bob Spangler, Jr. 

Remix Scott Gelnett 

Recorded iK Remixed at the 1 6 Track 

Facilities of Susquehanna Sound Productions, 

48 A St., Northumberland, Pa. 17857 
Photo by: John DeLong 






HE’S COMING BACK AGAIN 

Jim Matthews M.D. 

The Singing Surgeon 

What will happen on that day of days when the Lord comes back 
again? Many things. 

First, there will be stupendous seismic upheaveals. Having beheld the 
mighty spectacle in vision. John says, "The heaven departed as a scroll 
when it is rolled together; and every mountain and island were moved 
out of their places" (Revelation 6:14). "And there was a great earth- 
quake, such as was not since men were upon the earth, so mighty an 
earthquake and so great. . And every island fled away, and the 
mountains were not found" (Revelation 16:18-20). 

Second, the righteous dead will be raised to life. "The dead in Christ 
shall rise first" (1 Thessalonians 4:16). "All that are in the graves shall 
hear his voice, and shall come forth" (John 5:25, 29). 

Third, the righteous living will be translated as Enoch was in the dawn 
of history. “Then we which are alive and remain shall be caught up 
together with them in the clouds" (1 Thessalonians 4:17) 

Fourth, the resurrected dead and the translated living will have im- 
mortality bestowed upon them by God as a reward for their loyal and 
unswerving devotion to Him. "For this corruptible must put on incor- 
ruption, and this mortal must put on immortality" (1 Corinthians 
15.53) See Romans 2:6, 7. 

Fifth, the wicked-those who have persistently rejected all offers of 
divine mercy--will be destroyed (Revelations 19. 11-21). 

John describes this awesome scene in these graphic words: 

"And the kings of the earth, and the great men, and the rich men, 
and the chief captains, and the mighty men, and every bondman, and 
every free man. hid themselves in the dens and in the rocks of the 
mountains: and said to the mountains and rocks. Fall on us, and hide us 
from the face of him that sitteth on the throne, and from the wrath of the 
Lamb; for the great day of his wrath is come: and who shall be able to 
stand?" (Revelation 6:15-27). 

Sixth, the righteous will welcome their returning Lord with abounding 
happiness, saying, “Lo. this is our God; we have waited for him, and he 
will save us: this is the Lord; we have waited for him. we will be glad 
and rejoice in his salvation" (Isaiah 25:9). 

Seventh, all the righteous, both resurrected and translated, will begin 
their journey to their heavenly home. For in that day Jesus will fulfill the 
promise that He made to His disciples long ago: “In my Father’s house 
are many mansions: if is were not so, I would have told you I go to 
prepare a place for you. And if I go and prepare a place for you, I will 
come again, and receive you unto myself; that where I am, there ye 
may be also" (John 14:2, 2). 

What a wonderful day that will be! 

And it is a day in your future. You may share its glories and joys if 
you will. 


SIDE 1 1. HE’S COMING BACK AGAIN 3:22 

SIDE 2 

1. JESUS THE SON SHINES ON 2:25 

(J. Matthews, M Hughes) BMI 


(T Burton. J. Matthews) BMI 

2. JESUS NEVER SLEEPS 3:02 


2. THANK YOU 3:13 

(J. Matthews) BMI 


(J. Matthews) BMI 

3 THE LORD PERFORMED A MIRACLE TODAY 3:31 


3. DAVID & GOLIATH 2:41 

(C. Fitzgerald) BMI 


(J. Matthews) BMI 

•4. HOW GREAT THOU ART *2 2:38 


•4 RISE AGAIN 3 20 

(Author-S K. Hine) 


(Dallas Holmes) 

(Arrangement by J. Matthews) 


5. TRY THE MAN OF GALILEE 2:27 

*5. AN AMERICAN MEDLEY 3:28 

Publishing Rights except those with asterisks 

(J. Matthews) BMI 

(Arrangement by J. Matthews) 

are with Music Emporium Publishing Company, 

6. HOLD HIS HAND 2:20 

6. GOD’S GONNA SEND HIS JUDGEMENT 1:44 

Box 342, Bailey, Mississippi 39320 

(J. Matthews, R. Pool) BMI 

(J. Matthews,) BMI 

7 ME LOVE YOU DAD 2:10 

•7. THE LIGHTHOUSE 3:50 


(J. Matthews) BMI 

(R. Hinson) 


8. TOMORROW IS THE FIRST DAY OF THE 
REST OF YOUR LIFE 3:38 
(J. Matthews, A Matthews) BMI 


For Information on prices both wholesale and 
retail contact: 

EMPORIUM 

THE MUSIC EMPOIRUM RECORD COMPANY 
3100 23rd Avenue, 

Meridian, Mississippi 39301 
(601) 483-5991 



Front Row: David, Debbie, Elizabeth Charles 
Back Row: Jimmy, Julie. Peggy, Jim 
THE MATTHEWS FAMILY 
DRUMS - Mike Boles 
GUITAR - Hollis Calvert 

KEYBOARD - Bill Pippen, Mike Hughes. Manley Blackwell 
FENDER RHODES ELECTRIC 
PIANO & SYNTHESIZER - Frank Morris 
BASS - Roger Whobrey. Frank Morris 
SAXOPHONE & FLUTE - Robbie Rivers 
BACKUP VOCALIST - Debbie Scarborough. Juana Rogers, 
Jennifer Thompson. Art Matthews. The Matthews Family 
ENGINEER - Frank Morris 
(Special thanks to Frank Morris for all his help in 
the past, present, and future.) 

EXECUTIVE PRODUCER - Jim Matthews. M.D. 

COVER PHOTOGRAPHY - James Thorne 
RECORDING FACILITY - Studio In The City 
PORTRAIT OF CHRIST - Mrs. Debbie Matthews 
For Artist Booking - 
Rush Foundation Hospital 
1314 - 19th Avenue, 

Meridian, Mississippi 39301 
(601) 483-0011, Ext. 747 




folk 

thankful 






As we travel about from place to place, we meet all different kinds of people of every race, creed and color. Most are 
good, a few are not so nice as others, but we can always see a little good in everyone, no matter how bad. We might not 
always agree with him and his ways, but we all have our likes and dislikes. We have noticed through the media of TV, 
radio, and newspapers that almost everyone is out for number one. It seems that some people will just about do 
anything to get what they want. That is why we would like for you to pay special attention to the song Bill Christian 
wrote and sings on this album, "Let's Be Thankful", and I'm sure that you will agree with him that this is just about the 
way that it is today. I think if we would let God live in our lives and do the things in His Word, that this old world 
would be a better place to live in. 
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51 DE ONE 


As you listen to the song "Unspeakable Love" you will have to agree with us that it was the greatest gift ever. That 
God should send His only Son to die on the Cross of Calvary for such a sin sick world. He was the only man ever that 
was born to die. We were "Born to Live For Him", but through Adam's sinning in The Garden of Eden we fell and by 
Jesus Christ s death, He gives to us Eternal Life. 

We would also like for you to listen very intently to the other songs on this album such as "I Will", “I'm Gonna Kneel 
at the Feet of Jesus", "I Just Came to Talk, Lord", "The Fourth Man", "That's Just His Way", and with a determination 
to serve Him, we sang the song "I Love the Lord" with all our hearts. 

We hope that this album will richly bless your life as you listen to it as it did ours when we made it. 


1. LET'S BE THANKFUL - 3:03 
(W. Christian-Pathway BMI) 

2. BORN TO LIVE FOR HIM - 2:38 
(L. Blankenship-Heartwarming) 

3. THAT'S JUST HIS WAY - 2:52 

4. I WILL - 2:05 

5. FOURTH MAN - 2:10 
(Fowler) 




SIDE TWO 




We would also like to thank Dennis Rice for playing the piano and Randy Ingram for playing the 


The Crossmen 


FOR APPOINTMENTS CALL 
PATHWAY 






EVERT SANDERS 

9901 STONEY CREEK ROAD 
MILAN, MICF 
313-483-6344 


WARNING, PROPER CARE OF TH,S ALBUM WILL PROLONG ITS LIFE AND INCREASE YOUR LISTENING PLEASURE 


Bass 


1. UNSPEAKABLE LOVE - 3:02 
(E. Sanders-Pathv 

2. I LOVE THE 

3. I GET SO 
(E. 

4. I JUST CAME 
LORD - 2:48 
(Rarnbo) 

5. KNEEL AT THE 
JESUS - 1:47 
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Gold Award 


MUSIC TO WATCH Gl 
MY CUP RUNNETH^ 
SOMETHIN STUPjfl 
BORN FREE 
GEORGY GIRL 
THIS IS MY SOI^H 
and Others I 


The Academy Award Orchestra 







ALBUM SF-2U7BOO 


Gold Award 



THE ACADEMY AWARD ORCHESTRA 

SOMETHIN’ STUPID • THIS IS MY SONG 
MUSIC TO WATCH GIRLS BY • LENORE • BORN FREE 
SPANISH CANDLE • FOR CHER • GEORGY GIRL 
MY CUP RUNNETH OVER 


Here are the million seller hits that have become international favorites in 1967. 
Recorded in brilliant sound stage dimension for your listening pleasure by the 
Academy Award Orchestra. 


RECORDING DIRECTOR: D.L. MILLER 


TYPOGRAPHY: CHIC LAGENELLA 



This^stereophonic 33 'A R.P.M. long ploying record has been mastered employing the Westrex cutter 
head system driven by a Sculley lathe. We do not claim full fidelity when played on a monaural 
phonograph. This is a stereo recording manufactured to the highest stereophonic audio standards. 



AN ALSHIRE PRODUCTION 

STEREO-FIDELITY RECORDS ARE MANUFACTURED BY BUDGET SOUND, INC,, 222 West Orange Grove Avenue, Burbank, California 


91502 


WRITE FOR FREE CATALOG 







LATIN GOES PERCUSSIVE 


CHA 


CHA 


CHAs 


Ernesto AquinoWand his orchestra 


Designed by Leonard Pearl 


FULL FREQUENCY SOUND STEREO RECORDS 


It is with extreme pleasure that we 
present these Full Frequency Sound 
STEREO Records — A complete music 
library for the American home. In the 
presentation of these magnificent long 
playing records, we have tried and suc- 
ceeded in putting together those artists and 
the music that every home should have. 


Music is a necessity, but it is important 
that the music cover all categories so that 
whatever your company may be, you will 
have the "sound" to make them happy, 
as well as yourself. Talking of sound, we, 
again, say "Bravo" to our engineers who 
have developed this "Full Frequency 
Sound Stereo" reproduction. 


Pay particular attention to the clarity 
of the high tones and the complete two 
channel stereo separation that, at times, 
cannot be heard on records priced at four 
times the cost of these records. The bass 
sounds and channel separation are 
superlative. 

Listen . . . and have music fill your 
home with pleasure. 


KS-102 Music of "AROUND THE WORLD IN 80 DAYS" 
and "THE KING AND I" 

John Senali conducting The BRAVO “POPS" 
Symphony Orchestra 

KS-103 Music of “SOUTH PACIFIC" and "OKLAHOMA" 
John Senati conducting The BRAVO "POPS” 
Symphony Orchestra 
KS-104 "MY FAIR LADY" and “GIGI" 

John Senati conducting The BRAVO "POPS" 
Symphony Orchestra 
KS-105 "HAWAIIAN HOLIDAY" 

Leni Okehu and His Surfboarders 
KS-106 SLIM FENTON Sings 

"MEMORIES OF HANK WILLIAMS" 

KS-107 "STRAUSS WALTZES" 

Kahl Lahar and His String Symphonelfe 
KS-108 HOT HONKY-TONK PIANO 

Hap O’Hallihan On The Ricky Tick 
KS-109 "HAVANA AT MIDNIGHT" 

Pedro and His Amigos 
KS-110 "EVERYBODY POLKA” 

KS-1 1 1 "I LOVE A PARADE- 

MARCHES OF JOHN PHILIP SOUSA 
The Empire Guards Regimental Band 
Major Wolfington, conducting 
KS-1 12 CHILDREN’S HOUR OF SONGS AND STORIES 
BRAVO Theatre Players and Orchestra 
KS-1 13 ORGAN MOODS AT MIDNIGHT 

Magic Fingers of Merlin at the Hammond 
KS-1 14 "ROARING TWENTIES" 

Happy Harry and His "Two-Beat Six" 

KS-1 15 SCHUBERT'S UNFINISHED SYMPHONY— 
Symphony No. 8 in B Minor 
Amleto Toscali, Guest Conductor 
Hamburg Festival Symphony Orchestra 
KS-1 16 BEETHOVEN'S 5th SYMPHONY— 

Amleto Toscali, Guest Conductor 
Hamburg Festival Symphony Orchestra 
KS-1 17 TCHAIKOVSKY: Piano Concerto No. 1 in B flat 
Amleto Toscali, Guest Conductor 
Hamburg Festival Symphony Orchestra 
Serge Yanov, Pianist 
KS-1 1 8 A TRIBUTE TO GLENN MILLER 

Bobby Krone — His Trombone 4 Orchestra 
Plays for Dancing 

KS-1 19 GEORGE GERSHWIN’S "PORGY 4 BESS" and 
"RHAPSODY IN BLUE" 

John Senati conducting The BRAVO "POPS" 
Symphony Orchestra 

K. M. COUP.— FREEPORT, l. I. 


KS-1 20 "FLOWER DRUM SONG" and "A RODGERS 4 
HAMMERS^EIN MUSICAL SHOWCASE" 

John Senati conducting The BRAVO "POPS" - 
Symphony Orchestra 

KS-1 21 "A TRIBUTE TO TOMMY 4 JIMMY DORSEY" 

* Bbbby Krone 4 His Orchestra 
KS-1 22 "HOLIDAY IN ITALY" 

Antonio and His Italianos 
KS-1 23 "HOLIDAY IN PARIS" 

The Paris Left Bank Musicians 
Featuring Pierre On The Accordion 
KS-124 "HOLIDAY IN SOUTH AMERICA" 

Pedro 4 His Amigos 

KS-1 25 "OLE— MUSIC OF THE BULL RING" 

The Madrid Festival de Matadors Orchestra 
Dr. Edmundo Alava, conducting 
KS-1 26 "THE SWINGING HI-FI ORGAN” 

The Magic Fingers of Merlin and His Trio 
KS-1 28 "SQUARE DANCES" 

ROY HORTON and His String Band 
Featuring SLIM COXX 
KS-1 29 "HYMNS"— SUNDAY U.S.A. 

Cliff Simpson Sings 
KS-1 31 TEEN AGE DANCE PARTY 

Bobby Krone and His Orchestra 
KS-1 32 CHA CHA CHA 

Ernesto Aquino and His Orchestra 
KS-1 33 GREAT BAND THEMES 4 SONGS THAT MADE 
THEM FAMOUS 

KS-1 34 EARL "FATHA" HINES 
And His Orchestra 
KS-1 35 DANCE GYPSY DANCE 

Jan Hubati 4 His Gypsy Orchestra 
KS-1 36 MORE ORGAN MOODS — VOL. II 
Magic Fingers Of Merlin 
KS-1 38 FAIRY TALES FOR CHILDREN 
KS-1 39 RODGERS 4 HAMMERSTEIN'S 
"THE SOUND OF MUSIC" 

John Senati and His Orchestra 
KS-1 40 SING ALONG WITH THE DAVID JONES SINGERS 
KS-1 41 PIPE ORGAN IN HI-FI 
Magic Fingers of Merlin 
KS-1 43 MUSIC FOR A LISTENING MOOD 
John Senati and His Orchestra 
KS-1 44 Musk from "CAN CAN" 

and other Cole Porter Favorites 
John Senati and His Orchestra 


KS-1 45 GOLDEN HITS OF THE FIFTIES 
KS-1 46 THE PARKER BROTHERS 
BARBER SHOP QUARTET 
KS-1 47 THE DIXIELAND BARONS 
KS-1 48 A TRIBUTE TO GLENN MILLER— Vol. II 

Bobby Krone — His Trombone 4 Orchestra 
Plays For Dancing 

KS-1 49 COCKTAILS IN MANHATTAN 
The Julian Gould Trio 

KS-1 50 MUSIC FROM AWARD WINNING FILMS 

Dean Franconi and His Sound Stage Orchestra 
KS-1 51 PLEASANT PERCUSSION 
The Music of Cole Porter 
KS-1 52 DANCING PERCUSSION 
Music of the 30's 

KS-1 53 Lerner 4 Loewe’s CAMELOT 

Dean Franconi and His Sound Stage Orchestra 
KS-1 54 MORALES’ 

Latin Dance Parly 

KS-1 55 POPULAR FAVORITES FROM THE 
WORLD'S GREATEST MUSIC 
Amleto Toscali, Guest Conductor 
Hamburg Festival Symphony Orchestra 
KS-1 56 GOSPEL FAVORITES 
The Johnson Brothers 

KS-1 57 MUSIC FROM "SHOWBOAT" and "ROBERTA" 
Dean Franconi and His Sound Stoge Orchestra 
KS-1 58 A TRIBUTE TO GEORGE GERSHWIN 

John Senati conducting The BRAVO "POPS" 
Symphony Orchestra 

ASK-159 EXCITING PERCUSSION AND BRASS 
"SOUNDS OF SPAIN" 

Nino De Granada and his Troupe 
ASK-160 LATIN GOES PERCUSSION 
"CHA CHA CHA'S" 

Ernesto Aquino and His Orchestra 
ASK-161 PERCUSSIVE HONKY TONK 

Featuring HAPPY O HALLIHAN on the Ricky Tick 
ASK-162 KETTLE DRUMS— BRASS 4 PARIS 
"GAITE PARISIENNE" 

Amleto Toscali conducting The International 
Festival Orchestra 

ASK-163 KETTLE DRUMS — BRASS 4 SPAIN 
"CARMEN SUITE" 

The Madrid Festival de Matadors Orchestra 
Dr. Edmundo Alavo, conducting 
ASK-164 DRUM STICKS— TRUMPET and 
"DIXIELAND" 

Printed in U.S.A. 
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PRIMITIVOYSU COMBO 
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Se unen de nuevo el ya internacional Primitivo y su Combo y su 
cantante exclusivo Camboy Estevez para regalarnos otra gran 
production dominicana, es decir, musica internacional con sabor 
de Quisqueya. 

Poco podemos anadir a lo ya dicho anteriormente sobre su gran 
interprete Primitivo Santos, musico natural, alcanzo los mas altos 
honores en su tierra cuando compuso la cancion Union Eterna, 
que hoy cantan por todas las esquinas del mundo los hijos de esa 
bella islita. 


<v> >7 




De Camboy Estevez, que ya no es un invitado especial, sino el 
integrante necesario, solo podemos decir, haga usted mismo su 
propio juicio critico, de bella voz, timbrada y juvenil, nos hace 
olvidar las ya gastadas que se han mantenido en el ambiente por 
anos, proyectandose como uno de los cantantes favoritos del 
momento. 

Desarrollan actualmente sus actividadcs Primitivo y su Combo 
en Washington, D.C., Capital de los Estados Unidos de America 
y su prolongada cstancia en night clubs habla por si solo de la 
calidad de su grupo. 
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MANISERO 
Pregon (M. Simons) 

YESTERDAY 
Bolero (Beatles) 

LA TORTA 
Merengue 

CARMELA LINDA 
Merengue (D. R.) 

LUCIA 

Danza (Joaquin Balaguer y 
M. Guzman) 

TERNESA 

Bolero (Moises Suain) 


BRUNILDA 

Merengue (Leonel Sanchez) 


ES UN ANGEL 
Rock lento (D. R.) 


EL LIO 

Merengue (D. R.) 


JUANITA MOREL 
Merengue (Pedro Reynoso) 


MUJER TROPICAL 
Danza (Apolinar Bueno) 


RECORDANDO EL PASADO 
Bolero (Leonel Sanchez) 


Dillribulod by Sponith World Rocordc, Inc. 151 W, 14th Stroet, N.Y.C. 10011 Manufactured in the U.S.A. 




ODEON 



Sunny Art Productions 


BABUL 


MUSIC NAUSHAD 



Sunny Art Productions 


LKDA-24 



SIDE ONE 

Mera Jiwan Sathi 
Chhor Babul Ka Char 
Panchi Bon Main 
Dharhey Mera Dil 
Hasan Walon Ho 
Miltey Hi Ankhen 


TAIAT MAHMOOD 
SHAMSHAD BIGUM & (HORUS 
1ATA MANGESHKAR 
SHAMSHAD BIGUM & (HORUS 
TAIAT MAHMOOD 

TAIAT MAHMOOD & 
SHAMSHAD BIGUM 


SIDE TWO 

Jadoo Bhare Nainno SHAMSHAD BEGUM 

Naddi Kinarey TAIAT, SHAMSHAD & RAFI 

Ha Socha Tha yeh SHAMSHAD BEGUM 

lagan Morey Man Hi IATA MANGESHKAR 

Duniya Badal Gai SHAMSHAD BEGUM & TAIAT 

Kisi He Dil Main SHAMSHAD BEGUM 
& IATA MANGESHKAR 


LYRICS SHAKEEL BADAYUNI 
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LONG PLAY 33 j R.P.M. 

ANOTHER 11151 RECORD 


International Leaders in Electronics, Records and Entertainment 

(Manufactured by The Gramophone Company Of Pakistan Limited) 







SIDE ONE 


KNOCK ON WOOD 
Amii Srewort 

®I970 AriotQ A/rsenco Inc 

DON'T HOLD BACK 

Chonson 

®l97fl Anc<a Amenco Inc 

BOOGIE OOGIEOOGIE 

A Tosfe Of Honey 

® 1976 Copilot Records Inc 

MORE THAN A WOMAN 

To vo res 

® 1977 Copilo* Records Inc 
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FOLKWAYS RECORDS Album No. FH 5583 
© 1967 by Tony Schwartz, NYC 10019 

Produced by Folkways Records and Service Corp. , 701 Seventh Ave. , NYC 10036 USA 


TONY SCHWARTZ 
recording 

THE SOUND OF CHILDREN 


Notes by Tony Schwartz 

Children can be an endless source of material for 
the creative recordist. If you believe that children 
should be heard as well as seen, you'll find constant 
pleasure in recording and playing back the uninhibited 
and ingenuously amusing remarks of youngsters. 

Few people seem to use the tape recorder in the 
way that is most rewarding: to record the sounds of 
persons or situations that particularly interest them . 
Surprisingly, most purchasers of battery-operated 
recorders use these versatile machines only as a 
copying device for sounds from radio, TV, or phono- 
graph records. These lightweight, portable units 
have a much greater potential, since they can record 
the sounds of life anywhere without being tethered to a 
wall outlet by a power cord. When used to capture the 
sounds of actuality, they can create family albums of 
sound that will be treasured for generations. 

An interesting thing about sound is that it can 
capture not only the externals (as film is able to) but it 
enables you to portray the thoughts and inner feelings of 
people. For instance, on a child's first day at school 
you could take pictures to record the appearance of the 
situation, but with tape you can record the thoughts and 
feelings of the child and parents. Perhaps that is why 
family tapes recorded years ago still retain their 
interest. 

HOW TO BUY A RECORDER 

If you want to tape the sound of children, you 
should have a battery-powered recorder that can be 
carried comfortably. Until recently, no self- 
powered recorder priced under $200 was capable of 
making tapes comparable in quality to those pro- 
duced on the average plug-in machine in the $100 
range. Now, however, cordless recorders are 
available that can perform as well as a moderately 
priced a. c. unit. 


To get maximum value for the price you pay, 
check these points before buying a battery-operated 
recorder: 

■ Tape speed should be 7 -1/2 i.p. s. 

— The recorder's weight should be under 12 lb. 
for ease of carrying. 

— Batteries should be readily available; if a 
recharging device is used, it should operate on the 
current available where you travel. 

— The machine should be free of wow and flutter 
when it records a sustained piano, guitar, or clarinet 
note. 

Another important factor is accessibility of 
controls. Can the machine be operated with its case 
closed or through open flaps or holes in the carrying 
case? If not, the unit probably wasn't designed for 
use in motion. Try wiggling the machine a little 
while you are recording. Then decide whether there 
is excessive variation in speed on playback. This, 
too, could be an indication that the machine was not 
intended to be used in motion. 


MAINTENANCE PROCEDURES 

It is extremely important to check the batteries 
frequently. Unless they are in good condition, the 
recorder will not operate reliably. Before each taping 
session, test the batteries; most recorders have a 
meter for this purpose (it 's usually combined with the 
recording- level meter). 

Periodic maintenance of your recorder will help 
you get the best results from it. The tape head 
should be cleaned occasionally because oxide flake -off 
accumulates in the head gaps. When the deposit builds 
up, reduced volume and loss of high frequencies re- 
sults. To clean the recorder head, use a cotton-tipped 
swab that has been lightly moistened with head-cleaner 
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The Opening . 
Band 2 . 

Band 3 
Band 4 

Band 5 
Band 6 
Band 7 
Band 8 


Band 9 
Band 10 
Band 11 
The Closing 


The Battle of the Bands 
. The Last Thing I 
Remember 
. Elenore 

. Too Much Heartsick 
Feeling 
. Oh, Daddy! 

. Buzzsaw 
, Surfer Dan 
. I'm Chief 
Kamanawanalea 
(We’re the Royal 
Macadamia Nuts) 

. You Showed Me 
. Food 

, Chicken Little Was 
. Earth Anthem (All) 


The Turtles: Howard Kaylan - First Chair Vocalist; Mark Volman - VocaJs Special Effects; Al Nichol - Guitar, Keyboards, Vocals; Jim Pons - Bass Guitar. Vocals; Johnny Barbata - Percussion, Occasional Vocals. 
The Credits: Produced By Chip Douglas, Arranged by The Turtles and Chip Douglas, recorded at Gold Star Studios Hollywood, Jim Hilton: Engineer, Album Layout Designed by The Turtles. Photography: Rod Dyer. 
The Douglas F. Hatelid Foundation. 
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, The Musical Heart Of America 
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RED SOVINE... PHANTOM 309 


Do you believe in the psychic? This question has always plagued the human 
race. Primitive societies are based on it. The religions of civilized societies 
believe in it. And most minds, great and small, ponder its existence or, 
indeed, even its possibility. Thusfar no one has been able to prove tales 
like the one of PHANTOM 309 . . . but no one has been able to disprove 
them, either! 


Side One 

PHANTOM 309 , M1) 

GOOD ENOUGH FOR NOTHING 
THREE LOVERS WERE LOSERS TODAY 
LIFETIME TO REGRET ,, 38) 

THAT'S ME (M4) 

ANYTIME , 2 24 , 

Side Two 

IN YOUR HEART ,, 20) 

SATISFIED MIND aM) 

A GOOD LIFE (3 , 2) 

SAME OLD SITUATION (241) 

VIET NAM DECK OF CARDS „ 4 „ 
BUMMIN' AROUND 


Other Stordoy albums by Red Sovine which you will enjoy: 

SLP 405 I DIDN'T JUMP THE FENCE 

SLP 396 THE NASHVILLE SOUND OF RED SOVINE 

SLP 383 TOWN AND COUNTRY ACTION 

SLP 363 GIDDY-UP GO 



BIG JOE . . . AND PHANTOM 309 

1 WAS OUT ON THE WEST COAST TRYIN TO MAKE A BUCK 
THINGS DIDN’T WORK OUT. I WAS DOWN ON MY LUCK 
GOT TIRED OF ROAM IN, BUMMIN AROUND 

SO I STARTED THUMBING BACK EAST TOWARD MY HOME TOWN- 
MADE A LOT OF MILES THE FIRST TWO DAYS 

I FIGURED I’D BE HOME IN A WEEK. IF MY LUCK HELD THIS WAY 
BUT THE THIRD NIGHT I GOT STRANDED WAY OUT OF TOWN 
AT A COLD LONELY CROSSROAD, RAIN POURIN DOWN 
I WAS HUNGRY AND FREEZIN, DONE CAUGHT A CHILL 
WHEN THE LIGHTS OF A BIG SEMI TOPPED THE HILL 
I WAS SURE GLAD TO HEAR THEM AIR BRAKES COME ON 
AND I CLIMBED IN THAT CAB . . . WHERE I KNEW IT WOULD BE 
WARM 

AT THE WHEEL SAT A BIG MAN ’BOUT 210 
HE STUCK OUT HIS HAND AND SAID WITH A GRIN 
’’BIG JOE’S THE NAME”. I TOLD HIM MINE 
HE SAID “THE NAME OF MY RIG’S PHANTOM 309”. 

I ASKED HIM WHY HE CALLED HIS RIG SUCH A NAME 
HE SAID “SON THIS OLD MACK CAN PUT ’EM ALL TO SHAME. 

THERE AIN’T A DRIVER OR A RIG RUNNIN’ ANY LINE SEEN 
NOTHIN BUT TAIL LIGHTS ON 309" 

WE RODE AND TALKED THE BEST PART OF THE NIGHT 
WHEN THE LIGHTS OF A TRUCK STOP CAME IN SIGHT 
HE SAID “SORRY SON, THIS IS FAR AS YOU GO 
GOTTA MAKE ANOTHER TURN JUST ON UP THE ROAD” 

HE TOSSED ME A DIME AS HE PULLED HER IN LOW 
SAID “HAVE YOURSELF A HOT CUP ON BIG JOE” 

WHEN JOE AND HIS RIG ROARED OFF IN THE NIGHT 
IN NOTHIN FLAT HE WAS CLEAN OUT OF SIGHT 
I WENT INSIDE AND ORDERED ME A CUP 
TOLD THE WAITER BIG JOE WAS SETTIN ME UP 
YOU COULD’A HEARD A PIN DROP 

IT GOT DEATHLY QUIET AND THE WAITERS FACE TURNED KINDA WHITE 

“DID I SAY SOMETHIN’ WRONG” I SAID WITH A HALF WAY GRIN 

HE SAID "NO, THIS HAPPENS EVER NOW AND THEN 

EVER DRIVER IN HERE KNOWS RIG JOE BUT LET ME TELL YOU 

WHAT HAPPENED ’BOUT TEN YEARS AGO 

AT THE CROSSROAD TONIGHT WHERE YOU FLAGGED HIM DOWN 

THERE WAS A BUS LOAD OF KIDS COMIN FROM TOWN 

THEY WERE RIGHT IN THE MIDDLE WHEN JOE TOPPED THE HILL 

IT COULD HAVE BEEN SLAUGHTER BUT HE TURNED HIS WHEELS 

JOE LOST CONTROL, WENT INTO A SKID 

GAVE IIIS OWN LIFE TO SAVE THAT BUNCH OF KIDS 

AND THERE AT THAT CROSSROADS WAS THE END OF THE LINE 

FOR BIG JOE AND PHANTOM 309 

BUT EVERY NOW AND THEN, SOME HIKER’LL COME BY 
AND LIKE YOU. BIG JOE’LL GIVE ’EM A RIDE 
HERE HAVE ANOTHER CUP. FORGET ABOUT THE DIME 
KEEP IT AT A SOUVENIR FROM BIG JOE AND PHANTOM 309” 


For FREE printed listings of Country and Gospel Records, write to STARDAY RECORDS, Box 115, Madison, Tepn./ for color, illustrated album cqtalog (with titlai andartut nam««) send 10* to STARDAY 
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SIDE 1 : 


+ i . 

THE THOUGHT OF LOVE 

6:36 


(M. Stokes/E. Johnson) 

18289 

g> 

BITE YOUR GRANNY 

3:46 

(J. Worthy) 

18290 

& 

FEELIN' STRONG 

5 :4£ 

(M. Raymond) 

18291 

+ k. 

MOVIN' ON DOWN THE LINE 

4:28 


(M. Stokes/E. Johnson) 
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FREE 

4:24 


(M. Raymond) 
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TIME 

3:39 


(M. Raymond) ..L 
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SONG FOR YOU 

4:37 


(D.D. Brown) 

18295 

G 

Le JOINT 
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(M. Raymond/J. Worthy/D. D. Brown/L. Germany) 
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ROADSHOW RECORD CORP. 850 7th AVE. NEW YORK, N.Y. 10019 (212) 765-8840 

MORNING, NOON & NIGHT 


Fred Frank and Sid Maurer, the co-presidents of 
Roadshow Records, have found a gold mine in Brooklyn. 
And MORNING, NOON & NIGHT is the latest nugget 
from the motherlode.. 

BT Express, Frank and Maurer's first Brooklyn 
discovery, has landed two gold singles and sold 
1.5 million albums. Brass Construction, Frank and 
Maurer's second Brooklyn find (on United Artists 
Records) , has netted one gold and one platinum LP, 
and is closing in on the two million sales mark. 

Now, after years of preparation, Frank and Maurer 
are unveiling their third Brooklyn bombshell. 

MORNING, NOON & NIGHT is a eight-man group with one 
foot in jazz and the other in the progressive Black 
sound . 

With three saxaphonists , one trumpet player, 
a drummer, a bassist, a lead guitarist, a keyboard 
player and two strong vocalists, they unleash a musical 
style that will quickly catapult them to the million- 
selling plateau. Give them a listen and you'll 
hear why. 

* * * 
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SIDE ONE 


REACH OUT by Jim Shaw 

Reach out! Reach out! Give a friend your hand. We can make 
this world a brighter place and turn it into the promised land 
(if we only) 

Reach out! Reach out! Give a friend your hand. We can make 
this world a brighter place and turn it into the promised land. 
Lord, let your light shine on me. Lord, let it shine on me. 

Lord, let it shine so I might find your way, Lord, let me see. 
Reach out! Reach out! Give a friend your hand. We can make 
this world a brighter place and turn it into the promised land 
(if we only) 

Reach out! Reach out! Give a friend your hand. We can make 
this world a brighter place and turn it into the promised land. 
Lord, let your life live in me. Lord, let it live in me. 

Lord, let it live so I might give your life, Lord, that sets us 
free. 


STANDING IN THE NEED OF PRAYER 

It's me, it's me, oh Lord, standing in the need of prayer. 

It’s me, it’s me, oh Lord, standing in the need of prayer. 

Not my father, not my mother, but it’s me, oh Lord, standing in 
the need of prayer. Not my sister, not my brother, but it’s me, oh 
Lord, standing in the need of prayer. 

It’s me, it’s me, oh Lord, standing in the need of prayer. 

It's me, it’s me, oh Lord, standing in the need of prayer. 


ROCK-A-MY-SOUL 

Rock my soul in the bosom of Abraham! Rock my soul in the bosom 
of Abraham! Rock my soul in the bosom of Abraham! O, rock 'a 
my soul! 

When I went down in the valley to pray, O, rock’a my soul! 

My soul got happy and I stayed all day. O, rock’a my soul. 

Rock my soul in the bosom of Abraham! Rock my soul in the bosom 
of Abraham! Rock my soul in the bosom of Abraham! O, rock’a 
my soul! 

When I was a mourner just like you, O, rock'a my soul! I mourned 
and mourned till I came through. O, rock’a my soul. 


SING OF MARY by Anon. 

Sing of Mary, pure and lowly, Virgin Mother undefiled! Sing 
of God's own Son most holy, who became her little child. Fairest 
child of fairest Mother, God, the Lord, who came to earth, Word 
made flesh, our very brother, takes our nature by his birth. 

Sing of Jesus, Son of Mary, in the hpme at Nazareth Toil and 
labor cannot weary love enduring unto death. Constant was the 
love he gave her, though he went forth from her side, forth to 
preach and heal and suffer, till on calvary he died. 

Glory be to God the Father; glory be to God the Son; glory be 
to God the Spirit; glory to the three in one. From the heart of 
Blessed Mary, from all saints the song ascends, and the Church 
the strain re-echoes unto earth’s remotest ends. 


RAINBOW by Mary Lu Walker 

Sing a rainbow, your own rainbow. Color your world orange and 
green and blue. Sing a rainbow. Your own rainbow shines in the 
sunshine after the storm is through. Rainbows are made of 
sunshine; rainbows are made of rain. ‘Though the colors disappear, 
they'll shine again. Hold your rainbow your own rainbow 
Keep all the colors shiny and bright and new. Just open your 
eyes, and you will find the golden color at the end of the rainbow 
is you. 


A CHILD OF GOD by R. Stoffel 

I am a child of God. God’s life and love live deep in me 
I belong to God's fam'ly; he has a home for me. I am a child 
of God, and I’m on my way to heaven. 


MY SPECIAL ANGEL by R. Stoffel 

All through the day and night time too, God's special angel 
watches over me, His loving hand to guide my way, keep me safe, 
help me each day. Amen. 


GOD LOVES ME by R. Stoffel 

Who made the moon and stars; who made me? Who made the trees 
and flowers; who made me? God made everything; God made me. 
God loves everything. God loves me. 


I WONDER by Mary Lu Walker 

When I look a t the sky which you have made at the moon and the 
stars which you set into place, I wonder why you think of me. 

I wonder why you care. Lord, oh Lord, your greatness is seen 
in all your beautiful world. Lord, oh Lord, your greatness is 
seen in all our beautiful world. 

When I look at the world which you have made, at the creatures on 
land and the fish in the sea, I know you see the smallest bird. 

I know that you love me. Lord, oh Lord, your greatness is seen 
in all your beautiful world. 


WE ALL WORK TOGETHER by Jim Shaw 
We all work together; we build the earth as one. As children 
of the Father, our work is never done. But when the day is over 
and when our work is through, we sing in grateful thanks for what 
God has helped us do. 

We all work together; we build the earth as one. As children of 
the Father, our work is never done. But when the day is over 
and when our work is through, we sing in grateful thanks for what 
God has helped us do. 

We all work together; we build the earth as one. As children 
of the Father, our work is never done. But when the day is over, 
and when our work is through, we sing in grateful thanks for 
what God has helped us to do. 


SIDE TWO 


PEACEABLE KINGDOM by Mary Lu Walker 
In the peaceable kingdom the wolf and lamb share their grass with 
the ox and ram. Young goat sleeping by the leopard’s side, there's 
nothing to fear and nothing to hide. Love in the peaceable 
kingdom, love in the kingdom of peace. Love in the peaceable 
kingdom, love in the kingdom of peace. 

In the peaceable kingdom, the grizzly bear tends the calf with 
loving care. Old cow feeding the lion's child, and nothing is 
bad and nothing is wild. Love in the peaceable kingdom, love in 
the kingdom of peace. Love in the peaceable kingdom, love in the 
kingdom of peace. 

In the peaceable kingdom the baby plays by serpent’s den on 
summer days. All the creatures sweet and mild led by a little 
one, led by a child. Love in the peaceable kingdom, love in 
the kingdom of peace. Love in the peaceable kingdom, love in 
the kingdom of peace. 


ALL GOOD GIFTS OF THE EARTH by Jim Shaw 
All good gifts of the earth were given to us from the moment 
of birth, Lord, all good things in this world: the oceans, the 
mountains, the wind that swirls. All sing your beauty; all sing 
your praise. For all of creation our voices we raise. Farmers, 
workers, the rich and the poor, we all gather to worship the 
Lord. Our cymbals and trumpets sing allelu! These are the 
gifts we offer to you. 

All good gifts of the earth were given to us from the moment 
of birth, Lord, all good things in this world: the oceans, the 
mountains, the wind that swirls. All sing your beauty; all sing 
your praise. For all of creation our voices we raise. Mothers, 
fathers, the kids far and near, all have in common a need to 
be here. We offer our lives and all that we do that in your 
great goodness you'll make us all new. 

All good gifts of the earth were given to us from the moment of 
birth, Lord, all good things in this world: the oceans, the 
mountains, the wind that swirls. All sing your beauty; all sing 
your praise. For all of creation our voices we raise. All 
creation sings out your plan: a world full of beauty, the seas 
and the land, a picture of goodness, a world full of love, a life- 
flowing river enriched from above. 


JESUS MY SAVIOR by R. Stoffel 

Jesus blessed the bread and wine; he gave himself to us. Jesus 
make us strong and good. We give our love to you. Amen. 


HOLY, HOLY, HOLY by Jim Shaw 

Holy, holy, holy Lord, God of power and might, heaven and earth 
are full of your glory. Hosanna in the highest. Hosanna in 
the highest! Blessed is he who comes in the name of the Lord. 
Hosanna in the highest! Hosanna in the highest! 


THE LORD IS RISEN by R. Stoffel 

Jesus is risen today. Our Lord lives again. Joy fills the hearts 
of all Christians. Alleluia. 


GREAT AMEN (Spiritual) 

Amen, Amen, Amen, Amen, Amen. 
Amen, Amen, Amen, Amen, Amen. 


THE LORD’S PRAYER by Jim Shaw 

Our Father, who art in heaven, hallowed by thy name. Thy kingdom 
come; thy will be done on earth as it is in heaven. Give this 
day, our daily bread, and forgive us our tresspasses as we forgive 
those who trespass against us, and lead us not into temptation, 
but deliver us from all that is evil. For thine is the kingdom, 
the power and the glory forever and ever, forever and ever, Amen! 


LAMB OF GOD by Jim Shaw 

Lamb of God, you take away the sins of the world: have mercy 
on us. Lamb of God, you take away the sins of the world: have 
mercy on us. Lamb of God, you take away the sins of the world: 
grant us, oh grant us peace. 


THIS LITTLE LIGHT OF MINE 

This little light of mine, I’m gonna let it shine. This little 
light of mine, I'm gonna let it shine. This little light of mine, 

I’m gonna let it shine; let it shine; let it shine. 

Way up in the north, I’m gonna let it shine. Way down in the 
south, I’m gonna let it shine. This little light of mine, I’m 
gonna let it shine; let it shine; let it shine; let it shine. 

Even when it rains, I'm gonna let it shine. Even when it snows, I'm 
gonna let it shine. This little light of mine, I’m gonna let it 
shine; let it shine; let it shine; let it shine. 

All the live long day, I’m gonna let it shine. All the live long 
day, I'm gonna let it shine. This little light of mine, I’m gonna 
let it shine; let it shine; let it shine; let it shine. 


BLESS THE CHILDREN by R. Stoffel 

Bless the little children; let them come to me. Jesus held the 
children and smiled so tenderly. Jesus loves all children, and 
so we pray through him: bless us God, our Father, through your 
Son. 

One boy gave to Jesus all he had that day: barley loaves and 
fishes. He shared love that day. Jesus loves all children, and 
so we pray through him: bless us God, our Father, through your 
Son. Amen. 
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1 . MORALES C T 8:51” 

2. JOE T. VANELLI LIGHT MIX 7:32 
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Remotes 

1. EXTENDED ALBUM VERSION 6:30 

2. MORALES JOURNEY MIX 10:00 

WRITTEN BY B. STEINBERG. R. NOWELS. M.C. D'UBALDO 
PRODUCED BY ROBERT MILES 
2) REMIX AND ADDITIONAL PRODUCTION BY 
DAVID MORALES FOR DEF MIX PRODUCTIONS 
PUBLISHED BY JERK AWAKE (ASCAP) / EMI VIRGIN MUSIC INC- 
FUTURE FURNITURE MUSIC (ASCAP) / HIDDEN PUN MUSIC, 
adm. by WARNER-TAMERLANE PUBLISHING CORP. (BMI) 
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4§y 

■ a bv a at ^ 

"- ,Sta Records. Inc., 6 W S?* 5 


,J '. 


Promotional Copy: Not For Sale 


C , 



The Incredible C.O.L.D. 


l.THEY SAY... (Radio edit) (3:29)* 

2. THEY SAY. . . (Instrumental) (3:29)* 

3. THEY SAY...(SaycapeUa) (3:24)* 


•(WRITTEN BY A. MITCHELL, & D. WHITFIELD) 

PRODUCED BY DJ "LIVE” & TOUOOH » FOR BINARY RHYTHMS 
RECORDED AND MIXED AT SHADOW STUDIOS, CHICAGO, IL 
MASTERED BY DAN STOUT AT COLOSSAL MASTERING, CHICAGO, IL 
ADDITIONAL VOCALS BY L. BAILEY & R. VIVIAN 


SIDE A 


FEI-40001 



33 1/3 RPM 

STEREO 


c 2002 FOURSHADOW ENTERTAINMENT INC. 
P.O. BOX 377071 CHICAGO, IL 60037-7671 


Promotional Copy: Not For Sale 



s J/LAJt 0 


The Incredible C.O.L.D. 


2. ABE FROIHBN: "I Got (6 Bitches)" (4:07)** 


••(WRITTEN BY A. FROMAN, F. JUMBO, S. PETE <fc S. LOIN) 

PRODUCED BY DJ "LIVE" & TOUOOH 9 FOR BINARY RHYTHMS 
RECORDED AND MIXED AT SHADOW STUDIOS, CHICAGO. IL 
MASTERED BY DAN STOUT AT COLOSSAL MASTERING, CHICAGO, IL 
ADDITIONAL VOCALS BY FOULODOUS & LIL BIT 


C 2002 FOUR8HADOW ENTERTAINMENT INC. 
P.O. BOX 377671 CHICAGO, IL 60637-7671 


rn-4000i 



33 1/3 RPM 

STEREO 


SIDEB 


l.THEY SAY...(LP Version) (3:29)* 


Bonus Track 


;■ ASTRO- DISC 

PRODUCTIONS IMPOSSIBLE LTD. 



33 1/3 
Stereo 



AST A-203 
Valdeb - BMI 


ARiES 

TAURUS 

GEMINI 

CANCER 

LEO 

VIRGO 



VALDEB MUSIC - BMI 
FEMALE VOICE - MALE VERSION 
A PRODUCT OF AST-ROLOjp Y .RECORD CORP 
" •' © 1973 


33 1/3 ;| 
Stereo 


ff- 

. ■ V 

\ 

\ **/ 

AST.RO-DISC ; 

PRODUCTIONS IMPOSSIBLE LTD. 


AST B 204 
Valdeb BMI 


SAGITTARIUS 

CAPRICORN 

AQUARIUS 

I; PISCES 

VALDEB MUSIC - 8MI 
FEMALE-VOICE MALE VERSION 
A PRODUCT OF ASTROLOGY RECORD CORP. 

<?; -• 1973 

* 



LIBRA 

SCORPIO 



Peter 


long playing HI FI FOR SMALL FRY 331/3 Rpm 


THE MERRIETTES 


IT'S THE BATMAN 
THE rTOKER GETS TRUMPED 
THERE GOES ROBIN 
A PENGUIN CAPER 
THE BATTIEST CAR AROUND 
(Written by Tony Eira) 


y SYNTHETIC pl*' 



Peter Pan 

LONG PLAYING HI FI FOR SMALL fry' 331/3 rpm 


THE MERRIETTES 


PP 8049-B 


LOOK OUT FOR THE BATMAN 
HO HO HO THE JOKER'S WILD 
THE WONDERFUL BOY WONDER 
THE PENGUIN 

HERE COMES THE BATMOBILE 

(Written by Tony Eira) 


ET 1 C 



33 1/3 RPM 
STEREO 
SIDE 1 


ALPHONSE MOUZON 

PROMOTIONAL COPY 

THE LADY IN RED NOT FOR sale 

WHEN WE WERE YOUNG 
STEP INTO THE FUNK 

All Songs Produced, Written and Arranged 
by Alphonse Mouzon 

From Album HR-100 AE "DISTANT LOVER" 

© 1982 HighRise Entertainment Company 







*> Y,NG 33 % 



VS 108-2A 


STEREO 



ylNG 


U^YING 33 % 



VS 108-2B 



YlNG 



ROBERT CRAFT 

conducting 

SCHoNBERG 

SUITE, Op. 29 for Piccolo Clarinet, 
Clarinet, Bass Clarinet, Violin, Viola, 
'Cello and Piano 


ML 5099 


NONBREAKABLE 

(x“Lp”3l266) 


(Glen Johnston, Piccolo Clarinet; Hugo Raimondi, 
Clarinet; William Ulyate, Bass Clarinet; Israel Baker, 
Violin; Cecil Figelski, Viola; George Neikrug, ’Cello; 
Leonard Stein, Piano) 

1. I ■ Overture 

2. II ■ Dance Steps 

3. Ill • Theme and Variations 
X 4. IV * Gigue 



ROBERT CRAFT 
conducting 

SCHoNBERG 

1. HERZGEWAECHSE, Op. 20 
Marni Nixon, Soprano; Barbara Sliik, Harp; 
Leonard Stein, Celesta; Wesley Kuhnle, Harmonium 

2. CANON FOR STRING QUARTET 

Dorothy Wade and Robert Sushel, Violins; Cecil 
Figelski, Viola; Emmet Sargeant, ’Cello 

NONBREAKABLE 

(x“Lp” 34551) 


ML 5099 






3. THE NEW CLASSICISM (CANTATA), Op. 28, No. 3 

(1926) 

Richard Robinson, Tenor; Charles Scharbach, Bass; 

Cecil Figelski, Viola; James Arkatov, ’Cello; 

Leonard Stein, Piano and mixed chorus 

4. TWO PIECES FOR PIANO, Op. 33a (1929) 
and Op. 33b (1932) 

Leonard Stein, Piano 

5. THREE SONGS, Op. 4S 
Marjory Mackay, Mezzo-Soprano; 

Leonard Stein, Piano 




SCHOENBERG: 

COMPLETE PIANO MUSIC 

EDWARD STEUERMANN, Piano 


NONBREAKABLE 

(x“Lp”39596) 


1. DREI KLAVIERSTOCKE, Op. 11 

2. FuNF KLAYIERSTUCKE, Op. 23 


©> MARC** 





SCHOENBERG: 

COMPLETE PIANO MUSIC 

EDWARD STEUERMANN, Piano 


ML 5216 


NONBREAKABLE 

(x“Lp” 39597) 


1. SECHS KLEINE KLAVIERSTOCKE, Op. 19 

2. SUITE FUR KLAVIER, Op. 25 


3. ZWEI KLAVIERSTOCKE, Op. 33a & b 




SIDE 1 

33 1/3 STEREO 


Time 16:00 
F/W 19841 -A 
Produced By 
Dick Myrick 




D.M.T.W 

RECORDS 


TONY WILLIAMS 


SIDE 2 

33 1/3 STEREO 



V 

1. Ain’t It The Truth 5:14 

(Brook Music ASCAP) 

2. Messin Around At Gerts 4:52 

(A. Williams) 

Dick Myrick Music Co. 

3. Cancers’ Passion 4:59 

(G. Price Jr.) 


Gerald Price Music Co. 


Time 1 5:1 1 
F/W 19841 -B 
FVoduced By 
Dick Myrick 
Morris Bailey 



TWICE AS NICE 


RCN-001 

Fresh Rock Records 
ASCAP Pub. Co. 
Time: 3:56 



Side A (Vocal) 
Recorded at: 
Sigma Sound 
33 1/3 RPM 
STEREO 


HIT THAT FUNKY BEAT BOX (White Boy) 

(David, Jr.) 


Produced by: Abraham 
for Fresh Rock Prod. 



RCN-001 

Fresh Rock Records 
ASCAP Pub. Co. 
Time: 5:34 


Side B (Dub) 
Recorded at: 
Sigma Sound 
33 1/3 RPM 
STEREO 


HIT THAT FUNKY BEAT BOX (White Boy 

(David, Jr.) 



Produced by: Abraham 
for Fresh Rock Prod. 




TRAGEDY KHADAF1 

. HAVOC 

If 


2001 RAWKUS RECORDS. All Rights Reserved. 





TRAGEDY KHADAFI 

feat, havoc 

What s Good Remix 

1. CLEAN 

2. DIRTY 

3. INSTRUMENTAL 






NEW SEMES 


A C 

SIDE 


“MURDER, MURDER” 

2PAC & EMINEM 

“NEXT EPISODE” 

2PAC, DMX, & NAS 

“WANTED DEAD OR ALIVE” 

2PAC & SNOOP 


NEW SERIES 


a 

“RUNNIN” 

2MIC & BIGGIE 

“WE GO HARD” 

DUX ft CAM RON 

“GET THE POINT” 

BUGSY a SNAKE 


NS-7191 



OUT FOR THE 

(CLEAN VERSION) 3 


. 




■ • ' 

\ 

a 



'8||| - . ;, *• ,< 

K ..*>''11 P- 

rlMlli 

f' ; l.fff#! i l 'Vlj ■ 












NJPUCM'ON IS A VIOLATION OF flpp^ 







LON I CLARK 


NERVOUS RECORDS 




I 




r w a a i 
This is not for sale! 
Biit if ybur gonna sell it, 


to get at least 100 bucks 

AND mv£. US HALF! 


/ 



33 1/3 RPM 

STEREO 
41 07894 

XSS 07894A 
Time: 6:50 

©1988 CBS 
Records 


CROSS MY HEART (Club Mix) / 

-M. jay- Produced & Mixed by: Pete Hammond for PWL/Additional 
Production & Remix by: “Little” Louie Vega for Small Wonders 
Productions, Inc./Remixed at Right Track RecordingWYC 
Edited by: Chep Nunez/Remix Engineer: Hugo Dv&yer 
Assistant Engineer: Jeff Abikzer/Additional Keyboards: 

Mac Quayfe/Publisher: Ensign Music 
Corporation (BM1) 




*' SA TRADEMARK OF CBSB tC ' 






7464 - 07894 - 


K K C O H D I 


EIGHTH WONDER 


33 1/3 RPM 

STEREO 
41 07894 

XSS 07894B 

©1988 CBS 
Records 



1 . CROSS MY HEART (House Mix) 7:29 

2. CROSS MY HEART (Dub Mix) 6:00 

-M. Jay- Produced & Mixed by: Pete Hammond for PWL/Additional 
Production & Remix by: “Little” Louie Vega for Small Wonders 
Productions, Inc. /Remixed at Right Track Recording/NYC 
Edited by: Chep Nunez/Remix Engineer: Hugo Dwyer 
Assistant Engineer: Jeff Abikzer/Additional Keyboards: 

Mac Quayle/Publisher: Ensign Music 
Corporation (BMI) 




'%'S a 


TRADEMARK OF CBS 


RtCO' 






7464 - 07894 - 1 



IMPSE OF HEAVEN 


THE KINGS HIGHWAY TRIO 


; 

£ | : “J 

: \\ \ 

\ 



STE'PEO 

RECOi )NC. 

MS* 47 27 


JUST A GLIMPSE OF HEAVEN 
{N. Crawford} Thorn & Brown Pub. BMI) 
WHEN I GET HOME 
(R,S. Reed} (Praise Music) 

THAT'S JUST HIS WAY 
( Rambo) 

HIS, HE’S MINE 
{La-mpkir.} {ce Fever BMI) 

SAVIOR, GENTLY TAKE ME HOME 
(Lisiet } (Uster Music) 

IT’S R G 4* 

(Beatty) (Siive.iine 



C A 

i 



JUST A GLIMPSE OF HEAVEN 


THE KIHGS HIGHWAY TRIO 


SIDE 2 

Time 12:32 


7 

I 1 


\ 


>iREjts 

IV 

t 


1. SOME WONDERFUL DAY 
(Cooke) 

2 . AWAIT NG M Y T 5 M £ T O G O 
i(J.R. Spaulding) 

3. MY LORD AND I 
(English Music) 

4 BEYOND TOMORROW 
(J. St a m p h*ii) 

5. SWEETER EACH DAY 
, (G.TSpes’i) 

O 6 - DRIFTING T ,D FAR FROM THE oi 

* CUO pv 1. ... f— t, n , . Ji E 


4 *‘ 


SHORE (Chas. E. Moody) 
'°o 




/Ur 


'tfw 


' a y-A!ta, ©Ok 






<T V 





1. JULY, YOU’RE A WOMAN 2:39 

John Stewart 

2. HOWARD DICKINSON’S TRUCK 2:13 

Jim Connor 

3„ YOU NEVER UNDERSTOOD 3:17 

Dave Cody 

4. JOHNNY, I HARDLY KNEW YA 2:43 

Traditional 

5. YOU WON’T RESPECT ME IN THE MORNING 2:10 

Barnswallow Farquahar 

6. MOTHER COUNTRY 4:15 

John Stewart 



SONGS I LEARNED AT MY MOTHER’S KNEE 
AND OTHER LOW JOINTS 

SIDE 2 H-1932-B 


7. I’M THROUGH WITH LOVING GYPSIES 2:44 

Nick Heyl 

8. I’VE CHANGED MY STYLE OF LIVING 2:49 

Dave Cody 

9 . TEXAS HIGHWAY 3:05 

Nick Heyl 

10. 3-LEGGED MAN 2:27 

Shel Silverstein 

11. DANNY BOY 3:03 

Traditional 

12. CODY 3:05 

John Stewart 



S252 trindl* 

THE RAN 
THE 



de 1 


He Touche ; 

2. One More River To Cross 

3. The Lighthouse 

4. Will You Be Going Too 

5. "heltered In Tha Arms of God 

6. O Whet A Happy Day 


CS 7749 

2:4f 

1:46 

2:39 

2:05 

3:12 

1:35 






S 3 52 trindl* racd.iiwchaninburg, Pennsylvania 

THE RANDALL FAMILY TO YOU % 
THE RANDALL FAMILY 


Side 2 

1 . 

2 . 

3. 

4. 


5 . 





Redemption 
I Will Follow 
Jesus 

The Grass is Greenct The 
Other Side 

Jesus Christ is Coming Again 


CS 7749 


3 

1 

3 


10 

37 

30 


3:23 

1:50 



- N SOUND 


TRUE LIFE SINGERS 
I WILL SERVE THEE 


STEREO 
33 1/3 RPM 


2. IT HAD TO BE LOVE - 2:4 

(Harold Lana) / 

3. HE DIDN’T COME DOWN ■ 
(Al Harkins) 

4. LEANING TO LEAN - 4:48 

(John Stallings) 

5. ONE WAY FLIGHT -2:10 

(Jim Wood It Roger Holmes) 


° r th u mbet\** ( 




JIM MATTHEWS 
The Singing Surgeon” 



HE’S COMING BACK AGAIN 


STEREO 

LPME06 

(VPMF-ME-06-A) 


1. HE’S COMING BACK AGAIN 3:22 
(J. Matthews, M. Hughes) BMI 

2. JESUS NEVER SLEEPS 3:02 
(J. Matthews) BMI 

3. THE LORD PERFORMED A MIRACLE TODAY 3:31 
(C. Fitzgerald) BMI 

*4. HOW GREAT THOU ART * 2 2:38 
(Author-S. K. Hine) 

(Arrangement by J. Matthews) 

*5. AN AMERICAN MEDLEY 3:28 
(Arrangement by J. Matthews) 

6. GOD’S GONNA SEND HIS JUDGEMENT 1:44 
(J. Matthews, T. Burton) BMI 
*7. THE LIGHTHOUSE 3:50 
(R. Hinson) 

Publishing Rights except those with asterisks 
;are with Music Emporium Publishing Company, 

Box 342, Bailey, Mississippi 39320 


The Music Empporium 
Record Co. Inc. 

3 100- 23rd Ave. 
Meridian, Miss 39301 
601-483-5991 
Artist Booking 
601-483-0011 
Ext. 747 



STEREO 

LPME06 

(VPMF-ME-06-B) 


■21 


1. JESUS THE SON SHINES ON 2:25 
(J. Matthews) BMI 

2. THANK YOU 3:13 
(J. Matthews) BMI 

3. DAVID & GOLIATH 2:41 
(J. Matthews) BMI 
*4. RISE AGAIN 3:20 
(Dallas Holmes) 

5. TRY THE MAN OF GALILEE 2 
(J. Matthews) BMI 

6. HOLD HIS HAND 2:20 
(J. Matthews) BMI 

7. ME LOVE YOU DAD 2:10 
(J. Matthews) BMI 

8. TOMORROW IS THE FIRST DAY OF THE 
REST OF YOUR LIFE 3:38 
(J. Matthews, A. Matthews) 

Publishing Rights except those with asterisks 
are with Music Emporium Publishing Company, 
Box 342, Bailey, Mississippi 39320 


The Music Emporium 
Record Co. Inc. 
3100-23rd Ave. 
Meridian, Miss. 39301 
601-483-5991 
Artist Booking 
601-483-0011 
Ext. 747 





Sing “LET'S BE THANKFUL" 

Stereo A i, 31 DB ONE 

33 1/3 RPM ^ 700330 


1. Let's Be Thankful - 3:03 

(W. Christian- Pathway 8MI) 

2. Bom To Live For Him - 2;3S 
(L. Blankenship- Hear twarming} 

3. That's Just His Way - 2:52 

4. I Will -2:05 

5. Fourth Man - 2:10 
(Fowler) 



Stereo 
33 1/3 RPM 


SIDE TWO 
700330 


1, Unspeakable Love - 3:02 
( E . Sanders-Pathvvay BM I ) 

2. I Love The Lord - 2:35 

3, I Get So Happy - 2:05 
(E. Sanders-Pathway BMI) 

4 ! Just Came To Talk, Lord - 2:48 
(Ram bo) 



$QJ£fJL&£T 

fONDROUS WORI 


SF— 27800 


SIDE 1 


GOLDEN AWARD HITS OF 67 «/ 

THE ACADEMY AWARD ORCHESTRA 


1. »08N FREE 

2 . mr cm runneth over 

3. SPANISH CANDU 






'V. 


% 


4. OEORCY Q9i 

SF- 27800 


/ 








^budget sound »HC-. 






,v v 




SO MERSE T 

>NDROUS WO? 


-27800 


SIDE 


GOLDEN AWARD HITS OF 67 

THE ACADEMY AWARD ORCHESTRA 

1. MUSIC TO WATCH GIRLS BY 

2. SOMETHIN' STUPID 

3. FOR CHER 
4 LENORE 
THIS IS MY SONG 

%. lr-27800 




*0 


By 


budget sou no inc.. 




c* x 




FULL AUDIO 


NGE 3 3 1/3 R PM 


AWARD SERIES^ 

tlH GOES PERCUSSIVE (Hi (Hi (HA S 


ERNESTO AQUINO & HIS ORCH. 



RAtNGE 3 3 1/3 RPM 


FULL AUDIO 


AWARD SERIES 



TEST PRESSING 



TEST PRESSING 



SEL. NO 3"^// ~T 

: 



DATE 



MONTI LLA 


PRIMITIVO Y SU COM 


1. MANISERO— Preqon 
(M. Simons) 

2. YESTERDAY— Bolero 
( Beatles) 

3. LA TORTA 


Merenque 


4. CARMELA LINDA 
(D. R.) 

5. 4 UCIA — Danza 


Merenque 


uzman 


6. TERNESA- 
( Moises Su 



✓ 



PRIMITIVO Y SU COMBO 


1. BRUNILDA — Me 
( Leonel Sanchez) 

2. ES UN ANGEL— 

(D. R.) 

o. EL LIO 
(D. R.) 

4. JUANITA MOREL — Merenque 
( Pedro Reynoso) 

J.. MUJER TROPICAL 
( Aoolinar Bueno ) 

6. RECOR^andO EL 

( Leon 


Merenque 


Danza 


ADO — Bolero 


an chez 



5911 i ,J | ECLp!s825 

5 ) 1 \ j ® 1982 

\ OriginaVsound recording made bj 

DALAT V The Gramophone Co. of India Ltd, 

r UN HA SR A TON Ffe^AGH ^ LATA MANGESHKAR 
ZAMEEN SE HAMFN ASM AN PAR 
ASHA BHOSLE. MOHD, RAFI & CHORUS 

dupatta mera malmal ka 

ASHA BHOSLE. GEETA DUTT & CHORUS 
JANA THA HAMSE DOOR LATA MANGESHKAR 


KWATRA FILMS 

MUSIC : MADAN MOHAN LYRICS ; RAJINDER KRISHAN 


^RECORDED WORK RES£ff^ 


REGD. TRADE MARK OF 
THE GRAMOPHONE CO.. LTD 


HIS M ASTE RS VO I C E 





33 Vs r.p.m. long PLAY 

MONO -m-,. Regular 

2XJW 5912 o 4. ECLP.5825 

( 30 - 626 ) (L / ©1982 

HINDI '• Original sound recording made by 

FILM I ADALAT \ The GjpAmophone Co. of India Ltd. 

UNKd YEH SHIKAYaT HAl 
JA JA RE JA SAJANA (SAB) LATA MANGESHKAR 
JA JA RE SAJANA (HAPPY) ASHA BHOSLE 
JA JA RE JA SAJANA (SAD) LATA MANGESHKAR 
JA JA RE JA SAJANA (HAPPY) ASHA BHOSLE 
L JAB DIN HASEEN D1L HO JAWAN 

ASHA BHOSLE, MOHD, RAFI & CHORUS . 

MUSIC: MADAN MOHAN LYRICS RAJINDER KR1SHAN 


^RECORDED WORK 


REGD. TRADE MARK OF 
THE GRAMOPHONE CO, LTD 


His MASTER'S voice 




Side Ome 

D/EALP.40I 


»l FILM ; 0 1974 

KAPADA - J The Gramophone 

M AKA AN \» Co. OF India Uto. 

1EIN NA BHOOLUN GA — 1 Lyric i Santosh Ahahd 

LATA MAHGESHKAR, MUKBSH & CHORUS 

HAI HAI YEH M AJSOORI Lyric : Varma Wal - 

UATA MANGESHKAR 
AUR NAHIN BUS AURNAHIN 
MAHENDRA KAPOOR fie CHORUS 
MEIN NA BHOOLUN GA— III 
LATA MANGESHKAR, MUKESH & CHORUS 

Lyrics : Santosh Anand A 

VISHAL INTERNATIONAL PRODUCTIONS (p) LTD 
Music i laxhikant Pyarelal 


HIS MASTER'S VOICE 





fSTEREO 1 

Electronically / 

Processed) / / 

D/2XJW.4746 (( 

HINDI FILM i \\ 

ROT I KAPADA V\ 

AUR MAKAAN 

MEHANGAI MAAR 

LATA MANGESHKAR-, MtfKESH, CHANCHAL, 
JANI BABU Be CHORUS 

MEIN N A BHOOLUN GA- II Lyric t Santosh A 
L LATA MANGESHKAR, MUKESH ^CHORUS 

k PANDITJI MERE MARNE KE BAAD 

^ LATA MANGESHKAR 

Lyric - Varma Malik 

VISHAL INTERNATIONAL PRODUCTIONS Q) LTD 
Music: laxmikant Pyarelau 


0 1974 

the Gramophone 
C o. of India ltd. 


'S VOICE 



•MOVING 

Joe Har 


ON 


1 


arne 


_m£2BJ2J 

SIDE 1 

A Trademark of Motown 
Record Corp. © 1969 


AUDITION COPY 
NOT FOR SALE 


HS-f660-2 


X4RS-4902 

STEREO 


1. MY CHERIE AMOUR 

j (H-Cosby, S. Wonder, S. Moy) 2:51 

J i YOU’VE MADE ME SO VERY HAPPY 

(B. Gordy, Jr., F. Wilson, B. Holloway, P. Holloway) 2:40 

3. MIDNIGHT COWBOY 


r- 


8 '/it? 1 


X (J . Barry) 2:49 

4. FOR ONCE IN MY LIFE - 
(Ron Miller, 0. Murden) 2:08 
5. HERE, THERE AND EVERYWHERE ' * 

£J-_Lennon, P. McCartney) 2:15 


6. THE WINDMILLS OF YOUR MIND 

(M. Bergman, A. Bergman, 

M. LeGrand) 2:47 


C 0*!> 


* 649 


PRODUCED BY 
WADE MARCUS 


w. GRAND 






mm 




m 




MOVING ON" 

Joe Hamel I 


MS-698 DJ 

SIDE 2 

A Trademark of Motown 
Record Corp.© 1969 


AUDITION COPY 
NOT FOR SALE 


H S- 1 66 1-2 
X4RS-4903 
STEREO 


6 . 


1. TIFFANY AGLOW 

(B. Werner, L. Reiser) 3:00 

2. OH HOW HAPPY 
(C. Hatcher) 2:57 

3. DIDN'T WE 

(J. Webb) 2:27 

4. REACH OUT I'LL BE THERE 

(Holland, Dozier, Holland) 3:20 

5. GREEN GROW THE LILACS 
( Ron Mi Her) 2:57 

LOVE MAKES THE WORLD GO ROUND 


(D . Jackson) 2:44 

PRODUCED BY 
WADE MARCUS 

^J s <> W. GRAND Dl * 5 




plfOL RECORD! 




DISCO TO GO 


5L-8133 

(SL-1-8133) 


1, KNOCK ON WOOD — Amis Stewart +*** 

2, DON'T HOLD BACK — Chanson + ** 
BOOGIE OOGIE OOGIE — A Taste of Honey ** 

4, MORE THAN A WOMAN — Tavares * 

5. WE ALL NEED LOVE — Troiano *** 


+Courtesy Arsola Arne 

©197 7 : **© 1978 ; ** 
5 tot Recor 



DISCO 


+ Courtesy Ariola America, I 
*©1977; **©1978; ***©19 
©1979 Capitoi Records, in 


Original Soundtrack 

Recording from the 20th Century Fox Film 

“Mother, Jugs & Speed” 

VARIOUS ARTISTS 

i. Dance (Paul Jabara) 

(P. Jabara) Irving Music, Inc. (BMI) 

Star In My Life (Steve Marriott) 

(Marriott- Wallace) Almo Music Corp./Mardee Music (ASCAP) 

3. Show Me The Way 4 42 
(Peter Frampton) 

(P. Frampton) Almo Music Corp./Fram-Dee Music Ltd. (ASCAP) 


3:30 



PROMOTION COPY 
NOT FOR SALE 


2:51 


My Soul Is A Witness 
(Billy Preston) 

. Preston-J. Green) Irving Music, Inc. /WEP Music Corp. (BMI) 

N ove Today (Michelle Phillips) 305 

(ichols-W. Jennings) Irving Music, Inc. /Fox Fanfare Inc. (BMI)/ 

Almo Music Corp. /20th Century Music Corp. (ASCAP) 



SP-4590/Stereo (SP-4915) 
Soundtrack Album Produced by Joel Sill 
* ® 1973 A&M Records, Inc. 

® 1976 A&M Records, Inc. 


IS 1 


Original Soundtrack 


Recording from the 20th Century Fox Film 


“Mother, Jugs & Speed” 

VARIOUS ARTISTS 
Thunder Thumbs & Lightnin’ Licks 451 
(The Brothers Johnson) 


(G. Johnson-L. Johnson-P. Riser-D. Grusin) Kidada Music Co./Goulgris Music (BMI) 


2 No Love Today (Pete Jolly) 304 

(Inst. Ver.) 


(R. Nichols-W. Jennings) Irving Music, Inc. /Fox Fanfare Inc. (BMI)/ 
Almo Music Corp./20th Century Music Corp. (ASCAP) 


3 Get The Funk Out Ma Face 2 27 
(The Brothers Johnson) 


(Q. Jones-G. Johnson-L. Johnson) Kidada Music Co./Goulgris Music (BMI) 


**4 Mellow Out (The Crusaders) 243 


(L. Carlton) Pal Dog Masic (ASCAP) 


5 Dance (Reprise) (Paul Jabara) 3*8 


(P. Jabara) Irving Music, Inc. (BMI) 

SP-4590/Stereo (SP-4916) 

Soundtrack Album Produced by Joel Sill 
** ® 1975 Blue Thumb Records, Inc. 
® 1975 A&M Records, Inc. 



PROMOTION COPY 
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■ Suite, Op. 29 for Piccolo Clarinet, Clarinet, 
Bass Clarinet, Violin, Viola, ’Cello amt Piano. 
i Glen Johnston, Piccolo Clarinet ; Hugo Raimondi, 
Clarinet: William Ulyate, Bass Clarinet; Israel 
Baker, Violin: Cecil Figelski, Viola; George 
J.’eikrug, 'Cello; Leonard Stein. Piano.) 

Schonberg's historical role has been made 
familiar. Perhaps even its real bearings in musical 
structure are being grasped more widely. There- 
fore the prejudicial error about a limiting system 
has been replaced by the other error of prejudice 
which though it recognizes that there are only 
hypotheses and unlimited means, rejects un- 
limited responsibility. 

The music itself is much less familiar. Indeed, 
it has been impossible until now to assess it as 
a whole. Schonberg’s largest-scale work Moses and 
Aaron has just become known. The next biggest 
work, the opera Von Heute auf Morgen is still 
almost unknown. But while Schbnberg is at last 
emerging from the dark of non- or the umbrage 
of mis-performance his position in relation to the 
youngest composers is oblique or obscure. Two 
tendencies prevail: that of the free atonal com- 
poser who has followed the master only a very 
short way; and that of the avant gardist who has 
gone so far beyond that he dismisses Schbnberg 
as an apostasy against himself. Whether, as seems 
likely, the free atonalist ends up in the discovery 
of some phase of Schonberg’s middle past and 
the avant gardist in ‘musique concrete', it is 
certain that a work such as the Septet-Suite is 
very little understood and very far from secure 
in the ears of either. 

The avant gardist's criticism of Schbnberg— 
that he discovered the great principle of con- 
temporary music, the twelve-tone series, but 
failed to find a new serial form— is oblique. Yet 
since it hinges on our piece, the Septet-Suite its 
obliquity is an interesting angle from which to 
behold it. 


Schonberg had first used a tone-row in Jacob's 
Ladder (1917), the big unfinished symphony 
oratorio which, though it remains a torso, might 
yet he performed and published. This use had 
been preconscious, which is to say that a row had 
been dictated by the composer’s ear before its 
significance had been pondered. Then after ex- 
ploring possibilities of tone-row composition in 
parts of two atonal works, Op. 23 and 24 (1923) 
Schbnberg went on to create in the seven years 
1923-30, some twelve works composed entirely 
with tone-rows. These works constitute the classic 
theoi-y and practic • of twelve-tone composition, 
but in fact there is no theory; there are only these 
. individual works of art. And even ‘classic’ is 
wrong because Schbnberg never settled down 
long enough to establish a twelve-tone classicism: 
there is an almost bewildering advance from 
work to work in the comprehensiveness of twelve- 
tone means. 


.Now the criticism of the avant gardist argue 
that bchonberg discovered the possibilities c 
atonal composition, abolished the harmonic has' 
and created a real contemporary polyphony usin 
the full resources of chromaticism. Hut, they sat 
he wrongly applied his serial technique to' i«t 
century sonata-type forms, which forms are th 
products of tonality. Furthermore, they claim 
Schbnberg began to construct his series in sue] 
a way that tonal memories were evoked II 
transposed his rows, and especially to the fifth 


in a way that seemed reminiscent of modulation. 
This eventually led Schbnberg (the Father) to 
the discovery that tonal music could be composed 
inside out, so to speak, with series, which Berg 
(the Son)— in the purely twelve-tone world of 
Webern (the Holy Ghost) always a homesick 
prelapsarian atonalist— was to explore further. 

And though this criticism is instructive, its 
main point ignores the great truth of Schonberg’s 
whole art: that the presence of form in music 
does not depend upon tonality. The question 
about a serial form is nonsensical. Musical form 
is created with notes. The listener’s awareness of 
form is his memor;- of notes. A work such as 
Boulez’ Polyphony X is a piece with rhythmic 
and mood and tempo changes alternating in sig- 
nificant contrast. But the actual pitches of notes 
seem in no way to compel the listener’s sense of 
form. To be sure, the degree of interior structure 
in the works of Webern himself is something new, 
but for all the triangles and vectors there is 
always the tragic utterance— albeit of the perfect 
hedonist (the ‘charis’ of the solo soprano entrance 
in the third movement of the Cantata Op. 29 ) — 
to relate him to more familiar expression. Where- 
as Schonberg’s art of composition is rooted in the 
art of the masters, from Bach to Brahms, Webern, 
for whom Schbnberg was already the greatest 
master of the past, no longer outwardly resembles 
the music of his inheritance because of many 
radically mutated particulars. But in Webern 
still you must hear all the notes. And in the later 
Webern, the Quartet , Op. 28 for instance, you can 
and do hear all of the actual pitches as in no other 
atonal music. 


0 The large sonata-type first movement opens 
with four chords in strings and clarinets, with 
each chord followed by a piano figure. The first 
chord is comprised of the first six notes of tlu 
Septet-Suite's basic series, while the piano figure 
supplies its last six notes. The other three chords 
with their piano figures include transpositions: 
the second is inverted and transposed down eight 
half-steps; the third is inverted and transpo^d 
down six half-steps; the fourth is an untransposed 
inversion. Then the piano plays as a developing 
figure the mirror transposed down three half- 
steps. Now, all of this transposing of complete 
rows together with the fact that the first and last 
melodic intervals of the row are the same (i.e., 
the same order of notes in the original row will 
lie found in a transposed mirror) is said to imitate 
tonal procedure. 

An analysis of the whole Septet could be con- 
tinued in which it would be shown how the idea 
of using some of the row inelodically and the 
rest in the accompaniment makes it possible to 
transpose complete units and develop them in a 
traditional manner. For example, a little later in 
the first movement, where the violin plays a 
melody alone (inversion of row) and is then ac- 
companied by viola, 'cello, and bass clarinet 
(inversion transposed ten steps down). 

The third movement stresses in many ways 
the common ground of tonal and twelve-tone 
nui i< 'i ll.- i heme of t he i heme and variation i 
the popular melody “Annehcn von Tharau ist’s” 
(the Septet indulges Schonberg’s passion for musi- 
cal anagrams with melodic ideas derived from 
spellings of the names and nicknames of Mrs. 
Schbnberg, to wh< .u if i.i dedicated). It, is quoted 
in its exact tonal form but the accompaniment 


supplies each melodic note with the complete 
row in a variety of orders and transpositions. 
In the first variation it is heard in the first and 
second notes of each bar in the ’cello. It is easy to 
hear it in the following piano variation and in the 
third variation where the piccolo clarinet adds 
appoggiatura notes. It is heard very quietly in the 
piano left hand in the coda. 

There are further tonal ordonnances in the 
g gjo fugue \vl ere the row is stated in the clarinet 
a id answered at the ‘fifth’ (but you don't hear it 
as a tonal fifth) in an inversion in the bass clarinet 
and where the other voices enter at the ‘octave' 
and ‘fifth’. 

I would like to thank Mrs. Gertrude Schbnberg 
for her kindness in availing three documents for 
my study: the original manuscript score, Schon- 
berg’s own conductor’s score, and a recording of 
the first performance of the piece which Schbn- 
berg conducted in Paris, December 15, 1927. 

0 Herzgeicacclise , Op. 20. (Marni Nixon, Soprano; 
Barbara Shik, Harp; Leonard Stein, Celesta; 
Wesley Kuhnle, Harmonium.) 

Composed in 1911 on a poem from Maeter- 
linck’s “Serres Chaudes”. 3 he harmo.ium used 
is a real kunstharmonium with all of the re- 
quired stops. The range f the voice is that of 
Blonde in the Seraglio (to low G sharp) extended 
a minor third higher to high F. 

■ Canon for String Quartet — 8 31 45. (Dorothy 
Wade and Robert Sushcl, Violins; Cecil Figelski, 
Viola; Emmet Sargeant, ’Cello.) Written for 
Thomas Mann, this short canon is an example of 
Schonberg’s great contrapuntal skill. Reading it 
in clefs, the two upper voices appear to be play- 
ing the same notes, and the two lower voices their 
same notes in contrary motion with the upper 
voices. Actually, the entrances are at the fifth 
below, the octave, and the fifth above. Each voice 
plays backwards from its middle. 

□ Cantata, Op. 28, No. 3 (1926). (Richard Robin- 
son, Tenor; Charles Scharbach, Bass; Cecil Figel- 
ski, Viola; James Arkatov, ’Cello; Leonard Stein, 
Piano, and mixed chorus.) 

Schonberg’s Opus 28 is his fourth opus com- 
posed entirely in the twelve-tone technique. It is 
a kind of Musical Offprint?, a bouquet of canons 
and other contrapuntal display pieces including 
what must be the most elaborate fugue ever 
composed in the twelve-tone technique. Three of 
the pieces are called Satires. They poke fun at the 
nfew classicists, at academicians, at the com- 
poser’s dilemma whether to be tonal or atonal. 
In a sharp and not yet outdated preface-polemic, 
the composer enumerates his targets. The largest 
piece in Op. 28 is the third Satire, the Cantata 
'The New Classicism.’ It requires a mixed chorus, 
tenor and bass solos and a trio of instruments: 
viola, ’cello and piano. 

The humor is available at several levels. I 
think no one will fail to appreciate the pedantry 
of the fugue, which mimics certain composers, 
and the final C— after all the other 1 1 tones have 
been sounded mocking the composer who always 
ends tonally no matter what eacaphony might 
come before; and the musical joke of the opening 
dialogue bi tween tenor and bass, and female 
chorus, with its . quarc rhythmic fun at the 


expense of the new Beckmessers. One must also 
mention the diatonic and triadic avowals oi 
‘classic’ at the end, the formality of all of the 
contrapuntal expositions, the little connecting 
instrumental passages which so wittily mock neo- 
classic modulations— especially the one leading 
to the fugue. There is also the funny solemn 
misterioso passage: ‘auf dem Papier.’ 

The row construction makes possible bo h dia- 
tonic and chromatic music. In the first two bars 
the viola plays a seven-tone diatonic scale down 
while the 'cello plays the missing five tones, also 
diatonic but in another ‘key’ as it were, i i.c 
piano plays the tw-elve tones against this in a 
different harmonic grouping. 

Most of the chorus’ pitches are doubled in the 
instruments, though the instruments in their 
different voice-leading are constantly switching 
their support among the four vocal lines. This is 
not to say that the instruments double the voices. 
On the contrary they are independent in their 
elaborate figuration and their instrumental style. 
Sometimes they add a completely independent 
voice. 

■ Tiro Pieces for Piano, Op: 33a (1929) and 
Op. 33b (1932). (Leonard Stein, Piano.) 

■ Three Songs, Op. 4 8. (Marjory Me Kay, Mezzo- 
Soprano; Leonard Stein, Piano, i Poems by 
Jakob Haringer; translated by Peter Page. 
Composed in Berlin early in 1933, these are 
Schonberg’s only twelve-tone songs. 

Sommermued. When you think it is everlasting 
night, suddenly one evening has brought you 
kisses and stars again. When you think that 
everything is over, all at once there is Christmas 
Eve and lovely May again. Therefore thank 
God, and be happy that you are still alive and 
beloved. So many have had to die without such 
a gravestone. 

Tot. Everything comes once, but what does it 
matter. One has luck, another has delusions. 

Is everything hopeless? Does it matter that one 
found his luck and I found nothing? 

Maedchenlied. The sun shines brightly, and 
I must stay in the office. I always feel so sad, 

I have never been really happy. I don’t know, I 
can’t say why everything is so hard. All the 
other girls go around happy and gay. Maybe 
I should really jump in the water. Oh, I don’t 
care at all. Once there came a dealer in women 
and so it seemed like summer. I would like to 
go to a convent and pray for the others, that 
things will go better for them than for my poor 
heart, which no star and no prayer can assist. 

Notes by Robert Craft 

■ Robert Craft is a young West Coast conductor 
who divides his activities between Los Angelos 
—where he conducts the Ojai Festival in May 
and the Monday Evening Concerts in the winter 
— and Europe where in five tours he has con- 
ducted Concerts and broadcasts and festivals in 
most of the musical capitals. 
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Die Schoenbergs upon arrival iv Neir York October 31, 1933 


• The piano music of Arnold Schoenberg holds 
an especialh significant place in his oeuvre. Every 
important change in style announced itself in 
compositions for “piano solo,” as if to test the 
complete autonomy and self-sufficiency of the 
new works by resorting to this genre of the most 
absolute music— the most absolute music, as 
there are no words to explain, no colors to en- 
hance, no dialectics of a chamber music ensemble 
to differentiate the expression or the meaning. 

The first cycle, the Piano Pieces, Op. 11 
'written 1908), ma:ks the historic moment in 
which tonality was completely abandoned (the 
term “atonality,” incidentally, was never ac- 
cepted by Schoenberg); \ new musical language 
was created, a new world of expression appeared. 
Still, the texture of the first and second pieces 
shows some features analogous Lo certain late- 
romantic works. It is rewarding and helps the 
understanding to trace certain formal ideas known 
from earlier styles (Brahms) in this new sur- 
rounding; for instance, the tones of the initial 
statement in the first piece are used to build the 
leading line of the middle section. The second 
piece, which first became famous for the un- 
equaled intensity of its deeply penetrating mood, * 
has still exact repetitions of themes, even a 


transposition of a side subject, a feature hardly 
ever encountered in Schoenberg’s later works. 
The third piece of this cycle, however, can be 
looked upon as the first genuine expressionistic 
music ever written, not only because of its limit- 
less abandon and reckless confrontation of un- 
relieved contrasts, but also because of its non- 
thematic texture, where the long line of emotional 
ups and downs is also the formal guide through 
the storms of the music. 

0 The Six Short Pieces, Op. 19 (1911 ), introduce 
a new factor (later to become so famous in the 
works of Anton Webern)— brevity. There have 

1 eon short pic tes written before, of course, but 
this extreme concentration of thought seems 
ur.ique indeed. It is worth noticing that there is 
nothing sketchy or fragmentary about these 
pieces. These are musical organisms of a particular 
size, developing and ending according to their 
own rules. By the end of the first piece one is 
hardly conscious of the range of expression the 
melodic line has covered; the last piece, consisting 
mostly of one single chord, shares this singularity 
with the third of the Five Pieces for Orchestra, 
Op. 10 (composed later). 

The First World War and many years lie 
between Or . 19 and the Five Pieces, Op. ‘23 (1923). 


Edward Steuermann was a composition 
student and disciple of Arnold Schoenberg, 
but more than that he was his friend and 
musical confidant. During rehearsals of Pierrot 
Lunaire and other of Schoenberg’s major 
.vorks it was Steuermann who, officiating at 
i he piano, was the composer’s first assistant. 
The first performances of all the Schoenberg 
uiano works and chamber music with piano 
w'.-re Steuermann’s. 

He has, in addition, transcribed for piano 
Schoenberg's A amm n Tsymphonie, Op. 9, and 
made piano scores of Schoenberg’s orchestral 
works. The relationship here between com- 
poser and performer is, consequently, one of 
closest historical and artistic rapport. 


The latter may be considered stylistically the 
most important cycle, as it represents the full 
development of the free dissonant style into the 
so-called twelve-tone composition. It seems ad- 
visable for this introduction not to dwell too 
much on the technical aspect of this style, but 
to limit oneself to a short description of the new 
elements introduced her'. In the first piece, for 
example, the initial melody (in the upper voice) 
reappears after an accompanimentlike staccato 
phrase in a completely changed shape. The 
sequence of the tones is the same, but they appear 
in different octaves (changing this way the design 
of the phrase), and in a different rhythm. As the 
tones remain the same, the identity is still main- 
tained. This way a new principle of variation has 
been established: no matter how distant the 
spheres the expression reaches, the core of the 
music is unchanged. A new principle of variation: 
the deep desire of every new art! The second 
piece goes a step further: chords are built by 
making tones of melodies sound together; mel- 
odies are found by putting the single tones of a 
chord into a horizontal line. The third piece is 
one of the most remarkable of Schoenberg’s 
works: sometimes called a fugue, it is built almost 
entirely on a five-tone motive which is constantly 
varied to such an extent that the 1 is tenon hardly 
becomes aware of this fact. The fourth piece, in 
spite of its strict form, displays the recitativelike 
liberty of the spoken word. Although the main 
tools of twelve-tone composition were here al- 
ready assembled, the final step into this technique 
is taken only in the fifth piece, the \\ ulzer. Here 
the underlying motive is a row comprising all the 
twelve tones of the chromatic scale (not the scale 
itself, but a row formed into a characteristic shape 
out of the tones of the scale), and all the happen- 
ings of the piece, not only the leading voices, 
consist of a repetition of the tones in the same 
order. It is not intended (of course) that the 
listener become aware of this “chemical affinity 
of the tones,’’ as the above-mentioned technical 
devices of variation provide, in the hands of a 


master, the means for a freely unfolding expres- 
sion. The shifting of the harmonies in this piece 
becomes almost kaleidoscopic— a- if caused by 
the rotation of the dance. The importance of the 
discovery of this system (it is a discovery, not an 
invention) is that here a natural crystallization 
of the chromatic element seems to have been 
found which helps to organize music in 2 wav 
not unlike the gravitation system of the tradi- 
tional harmony. The composer’s spirit must have 
felt at peace having come so far; he said, shortly 
after this piece was written, “Der Himmel 
hangt wieder ein mal roller Geigen,” borrowing 
this phrase from the music-drunk Viennese 
Musikanten. 

• The Suite, Op. 25 (1925), show's different 
aspects and possibilities of this system. The 
titles of the single pieces, taken from baroque 
music, might help to direct the imagination of 
the listener. It is idle to speculate as to how far 
Schoenberg was interested in the revival of the 
old dance forms. Once when asked about this 
point, he answered: “As far as I am concerned, 
I would call all that exercises. ...” -Bach’s 
“Klavieriibungen” come here easily to mind.) 

Schoenberg’s last two piano pieces. Op. 33a 
(1929) and Op. 33b (1932) (published at different 
times), have no other title than Klavierstuck. 
Op. 33a reunites the most heterogeneous expres- 
sions, but without the wildness of the fo-mer 
expressionism— rather carried away by an under- 
lying cantabile spirit. Op. 33b, an extended 
“Song without Words,” does not need words, and 
words would not have anything to say here. 

The novelty and originality of Schoenberg’s 
piano style is often overlooked. It se^ms that in 
the post-romantic period there is hardly a com- 
poser, with the possible exception of Debussy, 
whose writing for piano is so personal and so 
intimately connected with the idea it has to 
express. The pianist is confronted with new prob- 
lems. It is mainly the extremely scarce use of 
pedal which often deprives the sound of the 
romantic vibration for which the piano is known, 
and the polyphony requires the exact differ- 
entiation by the use of all kinds of touch. 

Even a master likp Busoni, who was one of the 
first great musicians (and at this time almost the 
only one) to understand the importance of these 
works (Op. 11), thought it necessary to adjust 
one of the pieces to the more accepted piano 
sonority. (He recognized this as a mistake later 
on.) The reception by audiences and press was 
for a long time frosty or outright negative. But, 
by the time Op. 23 appeared, Schoenberg’s name 
was world famous after the great success of some 
of the earlier works; one has learned now to listen 
with more confidence, trust, and devotion. 

Edward Steuermann 


• Library of Congress catalog 
R57-1062 applies to this record. 
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HOUSE MIXES 
DUB MIXES 
R&B MIX 
HIP HOP MIX 


NOW YOU CAN'T TELL ME 
NOTHING... 


i HIS IS THE SHIT !!!!!!!!!!!!!!! 


FOR MORE INFORMATION CONTACT NICK AT 
212-730-7160 PH 2 1 2-730-72 1 0 FAX 


SHIPPING 1/13/94 

PLACE ORDERS IMMEDIATELY !!!!!!! 


SORTED /NERVOUS 

PRESENT 
" PROGRESSION" 
"REACH FURTHER" 


PRODUCED BY: MICRO & VICIOUS VIC 

THE BEST OF THE EMERGING NEW 

HARD TRANCE STRAIGHT OUT OF 
NEW YORK 


RELEASE DATE : JANUARY 10 1994 

MAIL OR FAX FEEDBACK TO SYRUS ,NICK OR 

KEVIN @ 212 730 7160 

















Marine Just A Glimpse Of Heaven mi 



SIDE 1 

JUST A GLIMPSE OF HEAVEN 

WHEN I GET HOME 

THAT’S JUST HIS WAY 

I’M HIS, HE’S MINE 

SAVIOR, GENTLY TAKE ME HOME 

IT’S ALRIGHT 



SIDE 2 

SOME WONDERFUL DAY 

AWAITING MY TIME TO GO 

MY LORD AND I 

BEYOND TOMORROW 

SWEETER EACH DAY 

DRIFTING TOO FAR FROM THE SHORE 


STEREO 


This trio, consisting of Brother Billy Turley, his wife Virginia, and his sister Norene 
Crawford, was formed in the year 1967. They began their gospel singing career at the 
Community Freewill Baptist Chruch in Huntington, West Virginia, of which they are 
members. 

They have truly been blessed of the Lord because they have been a joy and a blessing, not 
only to their home church but to thousands throughout the tri-state area. Their singing is in 
great demand in our neighboring churches. They are currently singing every Sunday morning 
on radio station WWHY in Huntington, W. Va., at 8:00 A.M. on the Early Sunrise Service 
under the direction of Sister Clinton Stevens. 

We believe that God’s richest blessings go with them wherever they go because their one and 
only purpose in gospel singing is to glorify His name and to win those that are lost in sin 
into His glorious kingdom. 

We believe that through the media of their records, you will find a blessing heretofore 
unknown . 


tSlidwAy RecordiNg 


^tucUe 


Howard Shelton 
Pastor 

Community Baptist Chruch 
1310 E. Campbell Park 
Huntington, W. Va. 
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DEAR. MR CODY, 

"YESTERDAY IGOT 6 POSTHUMOUS FAN LETTERS. You. STILL TELLIM 
THOSE FOLKS I’M DEAD 2 o MAYBE THATS WHY I HAVEN'T GOT 
ANY CPLLS LATELY. oCaDIES , -HOWARD LIVES? ANOTHER THING, 
AAR CODY, AAY MIDDLE INITIAL IS £. 

Actually, folks, i revealed my true existence to mr. 

COOY rVIGH ON H MONTHS A&o. HE ASKED ME TO SAY A FEUJ 
NICE UTOROS ABOUT THIS -HERE RECORD. WELL, NOW, Mr, CODY, 
HE'S A GrOO D OLE BOY, I'M UOILLIh)' To FORGIVE AND FOR&ET 
HIM TAKIN MY TRUCK RIGHT OFF MV GRAVE f SPECIALLY 
SINCE l WASN'T IN if. 

But ABOUT THIS RECORD, AS FAR AS RECORDS GO.THIS AIN'T 
A BAD ONE. IT'S GOT A SONG' ABOUT MY OLD FRIENDS PEG-LEG- 
To HN SOIo's WIFE AND E.A. SfU ART, AND THAT FINE OLD HORSE- 
OP HIS THAT NERE EXPIRED FROM SHEER PRIDE IN WINNIn'. BESIDES 

that a couple of old mickey Tunes, Too — not BAD? 

i 

BY THE WAY, FOLKS, I SCOUTED UP THE BODY OF MY OLD 
1 RUCK - MAN, YOU OUGHT fO SEE THE OLD GIRL o DROPPED ME 
RAfACHARGER , 4--WHEEL DRIVE AND A HEAVy-DUTY 

tailgaTe, so you ladies won't have to e<erT 


IN A MO 
PCWERL1F1 
YOU. USE LV 


CLIMBIN' UP INTO THE BED — • 

-Howard is ready To Holi^ 


ONE MORE THING MR CODY, 

I WANT my mattress BACK? 




SIDE 1 

JULY, YOU'RE A WOMAN 

HOWARD DICKINSON S. TRUCK 

YOU NEVER UNDERSTOOD 

JOHNNY, I HARDLY KNEW YA 

YOU WON’T RESPECT ME IN THE MORNING 

MOTHER COUNTRY 


SIDE 2 

I'M THROUGH WITH LOVIN GYPSIES 

I VE CHANGED MY STYLE OF LIVING 

TEXAS HIGHWAY 

3-LEGGED MAN 

DANNY BOY 

CODY 


ALBUM COVER DESIGN & ARTWORK BY LINDA LEE. PINE FORGE. PA. 


o o 

A SPECIAL THANKS TO FRAN, AND TO JERRY GERHARD, WITHOUT WHOSE HELP THIS ALBUM WOULD NEVER HAVE BEEN MADE. 
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SIDE 1 

DEEPER WATER (J. McBee) 

Millstone Music (ASCAP) 

SLIP SLIDING AWAY (P. Simon) 

Paul Simon Music (BMI) 

I AM A WOMAN (Linda Nail) 

Millstone Music (ASCAP) 

THERE LIES THE DIFFERENCE (J. McBee) 
Millstone Music (ASCAP) 

IF YOU’RE NOT BACK IN LOVE BY MONDAY 
(G. Martin/S. Throckmorton) 

Tree Publishing Co., Inc. (BMI) 


SIDE 2 

I CAN’T GET UP BY MYSELF (R. Pennington) 

Dunbar Music (BMI) 

(What A) WONDERFUL WORLD 
(H. Alpert/L. Adler/S. Cooke) 

Kags Music Corp. (BMI) 

I’LL MAKE YOU LOVE ME AGAIN (D. Kirby/G. Martin) 
Tree Publishing Co., Inc. (BMI) 

I NEED SOMEONE TO TAKE SOMEBODY’S PLACE 
(Charlie Craig) 

Wormwood Publishing Co. (BMI) 

1 BUILT A WALL (R. Pennington) 

Almarie Music (BMI) 

FREE (Brenda Kaye Perry) 

Dooms Music (BMI) 


sFRo 

Distributed by Major Marketing, Inc. 

50 Music Square West 
Nashville, Tennessee 37203 

MRLP-3002 , 

Produced by Ray Pennington 
Recorded by Major Recording Studio, 
Waynesboro, Virginia 

Recording Engineers: John Major and Gary Major 
Photography by John Perry 
® 1978 MRC Records 



In March of 1977 I went to The Imperial Room in Tampa, Florida. That evening 
I was exposed to the most exciting talent of my years in the music business . . . 
BRENDA KAYE PERRY. 

Until recently I didn’t know that Brenda had been entertaining since childhood, 
which accounts for her seasoned professionalism on and off stage. Brenda has a 
strong country background but is equally talented with pop or MOR songs. 
It is my strong belief that Brenda will conquer the total music market. She has 
the feeling for a song that enables her to deliver a commercial sound for any ear. 
This album, “DEEPER WATER", is Brenda’s first. Ray Pennington has blended 
a magnificent presentation of Brenda’s ability to sell songs. This album show- 
cases Brenda's complete versatility, running the gamut from the bluesy "Back In 
Love By Monday" to “There Lies The Difference” that displays her ballad style. 
From the driving “I Can’t Get Up By Myself” to the super hit Slip Sliding 
Away”, and in between, Ms. Perry touches all bases of today s music spectrum. 

This album displays with clarity a superior producer at work. Ray Pennington 
has performed a marriage of artist, material and instrumentation, pulling creati- 
vity from some of the best musicians in the country and melding all of this into 
one of the finest albums I’ve ever heard. 

To listen is to love . . . BRENDA KAYE PERRY. 

Her most ardent fan, 

George W. Cooper III 
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STEREO 

CS7749 


RANDALL FAMILY 


AND LORD. THEY WILL BE LOOKING 
FOR YOU! 


A Custom Rocord Product 


Pjaldwin 

/ SOUND PRODUCTIONS. INC 

5252 TniNDLE ROAD, M E CH AN I CSBU RG , PA 17055 


CREDITS 


1 . 

He Touched Me 

2:45 

2. 

One More River To Cross 

1:46 

3. 

The Lighthouse 

2:39 

4. 

Will You Be Going Too 

2:05 

5. 

Sheltered In The Arms of God 

3:12 

6. 

Oh, What A Happy Day 

1:35 


Side 2 


1 . 

Redemption Draweth Nigh 

3:10 

2. 

1 Will Follow 

1:37 

3. 

Jesus 

3:30 

4. 

The Grass Is Greener On the Other Side 

3:23 

5. 

Jesus Christ Is Coming Again 

1:50 


EACH MEMBER OF THE GROUP HOPES 
AND PRAYS THAT EVERY LISTENER’S 
SOUL WILL BE BLESSED AND TOUCHED 
BY THE SAVIOUR’S LOVE WHICH THEY 
HAVE TRIED TO EXPRESS ON THIS RE- 
CORDING. 


THEIR MINISTRY IS GROWING RAPIDLY 
AS THEY TRAVEL FROM CHURCH TO 
CHURCH AND TO GOSPEL CONCERTS. 
THEY HOPE TO MEET MANY, MANY 
FRIENDS BOTH OLD AND NEW AS 
THEY TRAVEL ON FOR THEIR SAVIOUR 


Side 1 


Bass - Tommy Hensley 
Drums - Mike Padgett 
Guitar - Bill Fisher 
Piano - Nick Bruno 
Engineer - "Doc" Whitticar 
Producer - Nick Bruno 


“THE RANDALL FAMILY TO YOU” IS 
A BRAND NEW ALBUM OF GOSPEL MU- 
SIC WITH A COUNTRY SOUND DE- 
SIGNED TO EXPRESS THE DEEPEST 
FEELINGS OF THEIR HEARTS TO YOU, 
THEIR LISTENERS. 

THERE ARE A VARIETY OF SONGS 
BOTH OLD AND NEW AND SOME BRAND 
NEW FOR YOUR LISTENING PLEASURE. 


“THE 

NEL INCLUDES HERB RANDALL, COM- 
POSER, RHYTHM GUITAR AND VOCA- 
LIST: BOB RANDALL, LEAD GUITAR, 
COMPOSER AND VOCALIST: NANCY 

RANDALL KENNA, THEIR LOVELY AND 
TALENTED VOCALIST:WAYNE HARLEY, 
STEEL GUITAR AND ARRANGER: KIM 
HARLEY, BASS GUITAR. 








TRUE LIFE MINISTRIES 

The reality of this album is another milestone for TRUE LIFE. The Lord has been true to 
His word and He has blessed us with this opportunity to share His love for man through the songs 
on this album. My desire is to continue serving the Lord in any way He leads. 

I would like to dedicate this album to the "family” of TRUE LIFE for the prayers, 
encouragement and financial support: 


Mr. & Mrs. Paul Maclles 
Mrs. Charlotte Beitler 
Mr. & Mrs. Robert Ross 
Mr. & Mrs. Claude Anselm 
Mrs. Ruth Parker 
Mr. & Mrs. Willard Madles 
Mr. & Mrs. Duane Coulter 


Mr. & Mrs. Calvin Zettlemoyer 
Miss Bonnie Shoemaker 
Mr. & Mrs. Paul Apostolos 
Mr. & Mrs. Arthur Johnson 
Susan & Peter Johnson 
Mr. & Mrs. Melvin Mitchell 
Mr. c£ Mrs. LaMar Madles 


A special tribute is due my parents, Clayton & Evelyn Madtes, for their prayers and 
unconditional love and support for me and for the ministry to which I have been called. 
Thank you, Mom; Thank you, Dad— I love you. 

I hope you enjoy this album and my prayer for you is that you will open your life and 
accept more of God’s love. Sincerely In Christ, Carl R. Madtes, Mgr. 
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SIDE 1 

1. I WILL SERVE THEE 

William J. Gaither 

2. IT HAD TO BE LOVE 

Harold Lane 
3. HE DIDN'T COME DOWN 
Al Harkins 
4. LEARNING TO LEAN 
John Stallings 
5. ONE WAY FLIGHT 
Jim Wood & Roger Holmes 


SIDE 2 

1. LOVE WILL ROLL THE CLOUDS AWAY 

Hale Reeves 

2. STEPPING ON THE CLOUDS 
Linda Stalls 

3. LEAN ON JESUS 
Phil Harnly 

4. PLENTY OF TIME 

Clay McLean 

5. WORTHY THE LAMB 

William J. Gaither 


Bookini/s: 

CARL R. MADTES, Mgr. 
2816 Main Street 
Schnecksville, PA 18078 
(215) 799 4534 


Piano Tink Abraham 
Bass Lome Greene 
Drums Duane Winters 
Rhythm Guitar Dave Hullings 
Harmonica Mike Campayno 
Steel Guitar Barry Kremser 


Cnc/ineers Scott Gelnett, Bob Spangler, Jr. 

Remix Scott Gelnett 

Recorded A Remixed at the 16 Track 

Facilities of Susquehanna Sound Productions, 

48 A St., Northumberland, Pa. 17857 
Photo by: John DeLong 
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HE’S COMING BACK AGAIN 

Jim Matthews M.D. 

The Singing Surgeon 

What will happen on that day of days when the Lord comes back 
again? Many things. 

First, there will be stupendous seismic upheaveals. Having beheld the 
mighty spectacle in vision, John says, “The heaven departed as a scroll 
when it is rolled together: and every mountain and island were moved 
out of their places” (Revelation 6:14). “And there was a great earth- 
quake, such as was not since men were upon the earth, so mighty an 
earthquake and so great. . And every island fled away, and the 
mountains were not found" (Revelation 16:18-20). 

Second, the righteous dead will be raised to life. “The dead in Christ 
shall rise first" (1 Thessalonians 4:16). "All that are in the graves shall 
hear his voice, and shall come forth” (John 5:25, 29). 

Third, the righteous living will be translated as Enoch was in the dawn 
of history. “Then we which are alive and remain shall be caught up 
together with them in the clouds" (1 Thessalonians 4:17) 

Fourth, the resurrected dead and the translated living will have im- 
mortality bestowed upon them by God as a reward for their loyal and 
unswerving devotion to Him. “For this corruptible must put on incor- 
ruption. and this mortal must put on immortality" (1 Corinthians 
15:53). See Romans 2:6, 7. 

Fifth, the wicked-those who have persistently rejected all offers of 
divine mercy--will be destroyed (Revelations 19, 11-21). 

John describes this awesome scene in these graphic words: 

“And the kings of the earth, and the great men, and the rich men, 
and the chief captains, and the mighty men, and every bondman, and 
every free man, hid themselves in the dens and in the rocks of the 
mountains: and said to the mountains and rocks. Fall on us, and hide us 
from the face of him that sitteth on the throne, and from the wrath of the 
Lamb: for the great day of his wrath is come: and who shall be able to 
stand?" (Revelation 6:15-27). 

Sixth, the righteous will welcome their returning Lord with abounding 
happiness, saying. “Lo, this is our God: we have waited for him, and he 
will save us: this is the Lord; we have waited for him, we will be glad 
and rejoice in his salvation" (Isaiah 25:9). 

Seventh, all the righteous, both resurrected and translated, will begin 
their journey to their heavenly home. For in that day Jesus will fulfill the 
promise that He made to His disciples long ago: “In my Father’s house 
are many mansions: if is were not so, I would have told you I go to 
prepare a place for you And if I go and prepare a place for you, I will 
come again, and receive you unto myself; that where I am, there ye 
may be also” (John 14:2, 2). 

What a wonderful day that will be! 

And it is a day in your future. You may share its glories and joys if 
you will. 


STEREO 

ME06 


Front Row: David, Debbie, Elizabeth Charles 
Back Row: Jimmy, Julie. Peggy, Jim 
THE MATTHEWS FAMILY 
DRUMS - Mike Boles 
GUITAR - Hollis Calvert 

KEYBOARD - Bill Pippen, Mike Hughes. Manley Blackwell 

FENDER RHODES ELECTRIC 

PIANO & SYNTHESIZER - Frank Morris 

BASS - Roger Whobrey, Frank Morris 

SAXOPHONE & FLUTE - Robbie Rivers 

BACKUP VOCALIST - Debbie Scarborough. Juana Rogers. 

Jennifer Thompson, Art Matthews. The Matthews Family 
ENGINEER - Frank Morris 

(Special thanks to Frank Morris for all his help in 
the past, present, and future.) 

EXECUTIVE PRODUCER - Jim Matthews. M.D 
COVER PHOTOGRAPHY - James Thorne 
RECORDING FACILITY - Studio In The City 
PORTRAIT OF CHRIST - Mrs. Debbie Matthews 
For Artist Booking - 
Rush Foundation Hospital 
1314 - 19th Avenue, 

Meridian, Mississippi 39301 
(601) 483-0011, Ext. 747 



SIDE 1 1. HE’S COMING BACK AGAIN 3:22 

SIDE 2 

1 JESUS THE SON SHINES ON 2:25 

(J Matthews, M Hughes) BMI 


(T. Burton, J. Matthews) BMI 

2. JESUS NEVER SLEEPS 3:02 


2. THANK YOU 3:13 

(J. Matthews) BMI 


(J. Matthews) BMI 

3. THE LORD PERFORMED A MIRACLE TODAY 3:31 


3. DAVID & GOLIATH 2:41 

(C Fitzgerald) BMI 


(J. Matthews) BMI 

•4 HOW GREAT THOU ART *2 2:38 


•4 RISE AGAIN 3:20 

(Author-S. K Hine) 


(Dallas Holmes) 

(Arrangement by J Matthews) 


5. TRY THE MAN OF GALILEE 2:27 

•5. AN AMERICAN MEDLEY 3:28 

Publishing Rights except those with asterisks 

(J. Matthews) BMI 

(Arrangement by J. Matthews) 

are with Music Emporium Publishing Company, 

6. HOLD HIS HAND 2:20 

6. GOD’S GONNA SEND HIS JUDGEMENT 1 44 

Box 342, Bailey, Mississippi 39320 

(J. Matthews, R Pool) BMI 

(J. Matthews,) BMI 

7 ME LOVE YOU DAD 2:10 

•7 THE LIGHTHOUSE 3:50 


(J. Matthews) BMI 

(R. Hinson) 


8. TOMORROW IS THE FIRST DAY OF THE 
REST OF YOUR LIFE 3:38 
(J Matthews, A Matthews) BMI 


For information on prices both wholesale and 
retail contact: 

EMPORIUM 

THE MUSIC EMPOIRUM RECORD COMPANY 
3100 - 23rd Avenue, 

Meridian, Mississippi 39301 
(601) 483-5991 
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As we travel about from place to place, we meet all different kinds of people of every race, creed and color. Most are 
good, a few are not so nice as others, but we can always see a little good in everyone, no matter how bad. We might not 
always agree with him and his ways, but we all have our likes and dislikes. We have noticed through the media of TV, 
radio, and newspapers that almost everyone is out for number one. It seems that some people will just about do 
anything to get what they want. That is why we would like for you to pay special attention to the song Bill Christian 
wrote and sings on this album, "Let’s Be Thankful", and I'm sure that you will agree with him that this is just about the 
way that it is today. I think if we would let God live in our lives and do the things in His Word, that this old world 
would be a better place to live in. 

^ v °“ ll ®* en to the 5009 ‘Unspeakable Love” you will have to agree with us that it was the greatest gift ever. That 
God should send His only Son to die on the Cross of Calvary for such a sin sick world. He was the only man ever that 
was born to die. We were "Born to Live For Him", but through Adam's sinning in The Garden of Eden we fell and by 
Jesus Christ s death, He gives to us Eternal Life. 

We would also like for you to listen very intently to the other songs on this album such as "I Will", "I’m Gonna Kneel 
at the Feet of Jesus , I Just Came to Talk, Lord", "The Fourth Man", "That's Just His Way", and with a determination 
to serve Him, we sang the song "I Love the Lord" with all our hearts. 

We hope that this album will richly bless your life as you listen to it as it did ours when we made it 

• ■■ wL 

The Crossmen 

We would also like to thank Dennis Rice for playing the piano and Randy Ingram for playing the Bass. 


SIDE ONE 






FOR APPOINTMENTS CALL- 
PATHWAY 
OR 

WRITE: 

EVERT SANDERS 

9901 STONEY CREEK ROAD 
MILAN, MICHIGAN 
313-483-6344 



WARNINGI PROPER CARE OF THIS ALBUM WILL PROLONG ITS 


... 




1. LET'S BE THANKFUL - 3:03 
(W. Christian-Pathway BMI) 

2. BORN TO LIVE FOR HIM - 2:38 
(L. Blankenship-Heartwarming) 

3. THAT'S JUST HIS WAY - 2:52 

4. I WILL - 2:05 

5. FOURTH MAN - 2:10 
(Fowler) 


SIDE TWO 

1. UNSPEAKABLE LOVE - 3:02 
(E. Sanders-Pathway BMI) 

2. I LOVE THE LORD - 2:35 

3. I GET SO HAPPY 2:05 
(E. Sanders-Pathway BMI) 

4. I JUST CAME TO TALK, 
LORD - 2:48 

(Rambo) 

5. KNEEL AT THE FEET OF 
JESUS - 1:47 


39 


,IFE AND INCREASE YOUR LISTENING PLEASURE 



PLP 194 
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Gold Award 


The Academy Award Orchestra 


MUSIC TO WATCH Gl 
MY CUP RUNNETH 
SOMETHIN ST 
BORN FREE 
GEORGY GIRL 
THIS IS MY SO 
and Others 





ALBUM SF-2UFSOO 


Gold Award 



THE A CADEMY A WARD ORCHESTRA 

SOMETHIN' STUPID • THIS IS MY SONG 
MUSIC TO WATCH GIRLS BY • LENORE • BORN FREE 
SPANISH CANDLE • FOR CHER • GEORGY GIRL 
MY CUP RUNNETH OVER 


Here are the million seller hits that have become international favorites in 1967. 
Recorded in brilliant sound stage dimension for your listening pleasure by the 
Academy Award Orchestra. 


RECORDING DIRECTOR D.L MILLER 


TYPOGRAPHY CHIC LAGENELLA 


ASK Y OUR DIALER FOR THESE POPULAR LONG PLAY ALBUMS 


GERMAN BEER DRINKING SONGS 
Raise your steins and lift your voicesl 
A collection of authentic German songs 
for singing, dancing, of drinking. 

MILLION SELLER HITS OF '66 

A tribute to Ken Griffin -- Master of 
the Hommond Organ. 

ACADEMY AWARD HITS 

Familiar hits recorded In superb sound 
for years of listening pleasure. 

STRAUSS WALTZES 

The Danube Strings ploy the "King of 
the Woltz'"s most belovod melodics. 

SF- 18700 

SF- 25600 

SF- 19300 


THE BAND 1 HEARD IN TIJUANA 

MARCHES FROM THE OPERA 

POLKA EXTRAVAGANZA 

THE SOUND OF MUSIC 

The Greot New Sound of Fun for 
dancing and listening by Los Norte 
Americanos. 

Somo of the most colorful ond familiar 
marches from the opero. 

A fun filled dancing album by iho 
world's biggest polka band. 

Wonderful hils from this delightful 
musical sung by the soundstago chotus. 

SF-24600 

SF- 10600 

SF-II700 

SF- 23300 

SOUSA MARCHES IN HI-FI 

"Stars and Stripes Forever" ond other 
greot marches from the March King of 
America. 

SF-4800 

THE ROGER MILLER SONGBOOK 
Direct from Nashville- -All the greot 
hils made fomous by Roger "K3 ng of 
Iho Road" Miller. 

SF- 24400 

PEACE IN THE VALLEY 

Sacrod songs wo a|| know ond lovo-- 
should bo In evory home. 

SF- 18500 

SONGS OF THE GOLDEN WEST AND 
DEEP SOUTH 

Simple, nostalgic songs loved by the 
pioneers who built our country into a 
grool nation. 

SF - 1500 

PIPE ORGAN FAVORITES 
A balanced listening program with 
authentic reproduction of mighty 
sound of the pipe organ. 

SF-22800 

GOLDEN AGE OF THE DANCE BANDS 
Remember Dorsey, Miller, Goodmon-- 
Hore Is o recording for tool dancing, 
dreaming, or |usl reminiscing. 

SF-9500 

HAWAII 

Truly a moglcal recording, copulurlng 
all tho moglc of Howali's tropical 
paradlso--a fitting tribute to out nowosl 
stole. SF-I7I00 

BEST KNOWN CHILDREN'S SONGS 
From morning games thru nighttime 
lullabyoi--a collection of songs loved 
by oil children from ages ? to 6. 
SF-22900 


THiSvstereophonic 33 '/ 3 R.P.M. long playing record has been mastered employing the Westrex cutter 
■?**- ® - riven by a Sculley lathe. We do not claim full fidelity when played on a monaural 

£2£I!2gIHP!!i_[ni!_ ls a stere ° recording manufactured to the highest stereophonic audio standards. 



STEREO-FIDELITY RECORDS ARE 


AN ALSHIRE PRODUCTION 

MANUFACTURED BY BUDGET SOUND, INC , 222 West Orange Grove Avenue, Burbank, California 91502 


WRITE FOR FREE CATALOG. 






LATIN GOES PERCUSSIVE 


AK-160 


CHA 


/ 







CHA 


CHAs 


Ernesto AquinoWand his orchestra 


Designed by Leonard Pearl 


FULL FREQUENCY SOUND STEREO RECORDS 


It is with extreme pleasure that we 
present these Full Frequency Sound 
STEREO Records — A complete music 
library for the American home. In the 
presentation of these magnificent long 
playing records, we have tried and suc- 
ceeded in putting together those artists and 
the music that every home should have. 


Music is a necessity, but it is important 
that the music cover all categories so that 
whatever your company may be, you will 
have the "sound’’ to make them happy, 
as well as yourself. Talking of sound, we, 
again, say "Bravo" to our engineers who 
have developed this "Full Frequency 
Sound Stereo” reproduction. 


KS-102 Music of "AROUND THE WORLD IN 80 DAYS" 
and "THE KING AND I" 

John Senati conducting The BRAVO "POPS" 
Symphony Orchestra 

KS-103 Music of "SOUTH PACIFIC" and "OKLAHOMA” 
John Senati conducting The BRAVO “POPS" 
Symphony Orchestra 
KS-104 "MY FAIR LADY" and “GIGI" 

John Senati conducting The BRAVO “POPS" 
Symphony Orchestra 
KS-105 “HAWAIIAN HOLIDAY" 

Leni Okehu and His Surfboarders 
KS-106 SLIM FENTON Sings 

"MEMORIES OF HANK WILLIAMS" 

KS-107 "STRAUSS WALTZES” 

Kahl Lahar and His String Symphonette 
KS-108 HOT HONKY-TONK PIANO 

Hap O'Hallihan On The Ricky Tick 
KS-109 "HAVANA AT MIDNIGHT" 

Pedro and His Amigos 
KS-110 “EVERYBODY POLKA" 

KS-1 1 1 “I LOVE A PARADE" 

MARCHES OF JOHN PHILIP SOUSA 
The Empire Guards Regimental Band 
Major Wolfington, conducting 
KS-1 12 CHILDREN'S HOUR OF SONGS AND STORIES 
BRAVO Theatre Players and Orchestra 
KS-1 13 ORGAN MOODS AT MIDNIGHT 

Magic Fingers of Merlin at the Hammond 
KS-1 14 "ROARING TWENTIES" 

Happy Harry and His “Two-Beat Six" 

KS-1 15 SCHUBERT’S UNFINISHED SYMPHONY— 
Symphony No. 8 in B Minor 
Amleto Toscali, Guest Conductor 
Hamburg Festival Symphony Orchestra 
KS-1 16 BEETHOVEN'S 5th SYMPHONY— 

Amleto Toscali, Guest Conductor 
Hamburg Festival Symphony Orchestra 
KS-1 17 TCHAIKOVSKY: Piano Concerto No. 1 in B flat 
Amleto Toscali, Guest Conductor 
Hamburg Festival Symphony Orchestra 
Serge Yanov, Pianist 
KS-1 1 8 A TRIBUTE TO GLENN MILLER 

Bobby Krone — His Trombone & Orchestra 
Plays for Dancing 

KS-1 19 GEORGE GERSHWIN’S "PORGY & BESS” and 
"RHAPSODY IN BLUE” 

John Senati conducting The BRAVO “POPS" 
Symphony Orchestra 


KS-1 20 "FLOWER DRUM SONG" and "A RODGERS » 
jiammersItein MUSICAL SHOWCASE" 

John Senati conducting The BRAVO “POPS” • 
Symphony Orchestra 

KS-1 21 ' "A TRIBUTE TO TOMMY & JIMMY DORSEY" 

' Bbbby Krone & His Orchestra 
KS-1 22 "HOLIDAY IN ITALY” 

t Antonio and His Italianos 
KS-1 23 "HOLIDAY IN PARIS” 

The Paris Left Bank Musicians 
Featuring Pierre On The Accordion 
KS-124 "HOLIDAY IN SOUTH AMERICA” 

Pedro & His Amigos 

KS-1 25 "OLE— MUSIC OF THE BULL RING" 

The Madrid Festival de Matadors Orchestra 
Dr. Edmundo Alava, conducting 
KS-1 26 "THE SWINGING HI-FI ORGAN" 

The Magic Fingers of Merlin and His Trio 
KS-1 28 "SQUARE DANCES" 

ROY HORTON and His String Band 
Featuring SLIM COXX 
KS-1 29 “HYMNS"— SUNDAY U.S.A. 

Cliff Simpson Sings 

KS-1 31 TEEN AGE DANCE PARTY 

Bobby Krone and His Orchestra 

KS-1 32 CHA CHA CHA 

Ernesto Aquino and His Orchestra 
KS-1 33 GREAT BAND THEMES & SONGS THAT MADE 
THEM FAMOUS 

KS-1 34 EARL "FATHA" HINES 
And His Orchestra 

KS-1 35 DANCE GYPSY DANCE 

Jan Hubati & His Gypsy Orchestra 

KS-1 36 MORE ORGAN MOODS— VOL. II 
Magic Fingers Of Merlin 
KS-1 38 FAIRY TALES FOR CHILDREN 
KS-1 39 RODGERS & HAMMERSTEIN’S 
“THE SOUND OF MUSIC" 

John Senati and His Orchestra 
KS-1 40 SING ALONG WITH THE DAVID JONES SINGERS 

KS-1 41 PIPE ORGAN IN HI-FI 
Magic Fingers of Merlin 
KS-1 43 MUSIC FOR A LISTENING MOOD 
John Senati and His Orchestra 
KS-1 44 Music from "CAN CAN” 

and other Cole Porter Favorites 
John Senati and His Orchestra 


K. M. CORP.-FREEPORT, L. I. 
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Pay particular attention to the clarity 
of the high tones and the complete two 
channel stereo separation that, at times, 
cannot be heard on records priced at four 
times the cost of these records. The bass 
sounds and channel separation are 
superlative. 

Listen . . . and have music fill your 
home with pleasure. 


KS-145 GOLDEN HITS OF THE FIFTIES 
KS-1 46 THE PARKER BROTHERS 
BARBER SHOP QUARTET 
KS-1 47 THE DIXIELAND BARONS 
KS-1 48 A TRIBUTE TO GLENN MILLER— Vol. II 

Bobby Krone — His Trombone & Orchestra 
Plays For Dancing 

KS-1 49 COCKTAILS IN MANHATTAN 
The Julian Gould Trio 

KS-1 50 MUSIC FROM AWARD WINNING FILMS 

Dean .Franconi and His Sound Stage Orchestra 
KS-1 51 PLEASANT PERCUSSION 
The Music of Cole Porter 
KS-1 52 DANCING PERCUSSION 
Music of the 30’s 

KS-1 53 Lerner & Loewe’s CAMELOT 

Dean Franconi and His Sound Stage Orchestra 
KS-1 54 MORALES' 

Latin Dance Party 

KS-1 55 POPULAR FAVORITES FROM THE 
WORLD’S GREATEST MUSIC 
Amleto Toscali, Guest Conductor 
Hamburg Festival Symphony Orchestra 
KS-1 56 GOSPEL FAVORITES 
The Johnson Brothers 

KS-1 57 MUSIC FROM "SHOWBOAT” and "ROBERTA" 
Dean Franconi and His Sound Stage Orchestra 

KS-1 58 A TRIBUTE TO GEORGE GERSHWIN 

John Senati conducting The BRAVO "POPS" 
Symphony Orchestra 

ASK-1 59 EXCITING PERCUSSION AND BRASS 
"SOUNDS OF SPAIN" 

Nino De Granada and his Troupe 

ASK-160 LATIN GOES PERCUSSION 
"CHA CHA CHA'S" 

Ernesto Aquino and His Orchestra 

ASK-161 PERCUSSIVE HONKY TONK 

Featuring HAPPY O’HALLIHAN on the Ricky Tick 

ASK-162 KETTLE DRUMS — BRASS & PARIS 
"GAITE PARISIENNE" 

Amleto Toscali conducting The International 
Festival Orchestra 

ASK-163 KETTLE DRUMS — BRASS & SPAIN 
"CARMEN SUITE” 

The Madrid Festival de Matadors Orchestra 
Dr. Edmundo Alava, conducting 
ASK-164 DRUM STICKS — TRUMPET and 
“DIXIELAND” 

Printed in U.S.A. 
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PRIMITIVOYSU COMBO 





FM 221 


Se unen de nuevo el ya internacional Primitive) y su Combo y su 
cantante exclusivo Camboy Estevez para regalarnos otra gran 
produccion dominicana, es decir, musica internacional con sabor 
de Quisqueya. 

Poco podemos anadir a lo ya dicho anteriormente sobre su gran 
interprete Primitivo Santos, rnusico natural, alcanzo los mas altos 
honores en su tierra cuando compuso la cancion Union Eterna, 
que hoy cantan por todas las esquinas del mundo los hijos de esa 
bella islita. 




& 




De Camboy Estevez, que ya no es un invitado especial, sino el 
integrante necesario, solo podemos decir, haga usted mismo su 
propio juicio critico, de bella voz, timbrada y juvenil, nos hace 
olvidar las ya gastadas que se han mantenido en el ambiente por 
anos, proyectandose como uno de los cantantes favoritos del 
momento. 

Desarrollan actualmente sus actividades Primitivo y su Combo 
en Washington, D.C., Capital de los Estados Unidos de America 
y su prolongada estancia en night clubs habla por si solo de la 
calidad de su grupo. 
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Cara A 

MANISERO 
Pregon (M. Simons) 

YESTERDAY 
Bolero (Beatles) 

LA TORTA 
Merengue 

CARMELA LINDA 
Merengue (D. R.) 

LUCIA 

Danza (Joaquin Balaguer y 
M. Guzman) 

TERNESA 

Bolero (Moises Suain) 


Cara B 
BRUNILDA 

Merengue (Leonel Sanchez) 

_ ES UN ANGEL 

^ Rock lento (D. R.) 

EL LIO 

Merengue (D. R.) 

JUANITA MOREL 
Merengue (Pedro Reynoso) 

MUJER TROPICAL 
Danza (Apolinar Bueno) 

RECORDANDO EL PASADO 
Bolero (Leonel Sanchez) 


Distributed by Spanish World Records, Inc. 151 W. 14th Street, N.Y.C. 10011 Manufactured in the U.S.A. 
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Sunny Art Productions 


LKDA-24 



SIDE ONE 

Mem liwon Sathi 
(hhor Babul Ka Char 
Panchi Bon Main 
Dharheir Mora Dil 
Huron Wolon Ho 
Miltey Hi Anhhen 



TAIAT MAHMOOD 

MAD BEGUM & (HORUS 

IAEA MANGESHKAK 

MAD BEGUM & (HORUS 

TAIAT MAHMOUD 

TAIAT MAHMOOD & 
MAD BEGUM 


SIDE TWO 

Jadoo Bhore Hainno SHAMSHAD BEGUM 

Naddi Kinorey TAIAT, SHAMSHAD & RAFI 

Ho Socha Tho yell SHAMSHAD BEGUM 

logon Morey Mon Hi 1ATA MANGESHKAR 

Duniyo Bodol Gai SHAMSHAD BEGUM & TAIAT 

Kiri He Dil Main SHAMSHAD BEGUM 

t IAEA MAHGESHKAB 


LYRICS SHAKEEL BADAYUNI 

LONG PLAY 33y R.P.M. 

ANOTHER 


EMI 


RECORD 


International Leaders in Electronics, Records and Entertainment 

(Manufactured by The Gramophone Company Of Pakistan Limited) 







Including 


ALL ORIGINAL HITS 
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ORIGINAL SOUNDTRACK RECORDING FROM THE 20th CENTURY FOX FILM "MOTHER, JUGS & SPEED 

A PETER YATES-TOM.MANKIEVVtC/2 PRODUCTION STARRING: 

RAQUEL 

BILL WELCH * HARVEY 

_ COSBY KEITEL 
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Featuring songs by 

PETER FRAMPTON 

THE BROTHERS 
JOHNSON 


BILLY PRESTON 


STEVE MARRI OTT 
MICHELLE PHILLIPS 
THE CRUSADERS 
PAUL JABARA 



SIDE ONE 

DANCE 

PAUL JABARA 
[Paul Jabara) 
Produced by Ron Dante and Joel Sill 

STAR IN MY LIFE 

STEVE MARRIOTT 
(Marriott -Wallace) 
Produced by Kenny Kerner and Richie Wise 
For Mardee Produclions. Inc 
From the A&M album "Marriott" SP 4572 

SHOW ME THE WAY 

PETER FRAMPTON 
(Peter Frampton) 
Produced by Peter Frampton 
From the A&M album 
"Frampton Comes Alive" SP-3703 

MY SOUL IS A WITNESS* 

BILLY PRESTON 
(Billy Preston-Joe Green) 
Produced by Billy Preston 
From the A&M album 
"Everybody Likes Some Kind Of Music" ^SP- 3526 

SIDE TWO: 

NO LOVE TODAY 

MICHELLE PHILLIPS 
(Roger Nichols-Will Jennings) 
Produced by Jerry Moss 

THUNDER THUMBS AND 
LIGHTN IN' LICKS 

THE BROTHERS JOHNSON 
(George Johnson-Louis Johnson 
Paul Riser-Dave Grusin) 
Produced by Quincy Jones for 
Quincy Jones Produclions 
From the A&M album "Look Out For " 1" SP 4567 

NO LOVE TODAY (Instrumental 
Version) 

r PETE JOLLY 

(Roger Nichols Will Jennings) 
Produced by Jerry Moss and Joel Sill 

GET THE FUNK OUT MA FACE 

THE BROTHERS JOHNSON 
(Quincy Jones George Johnson-Louis .Johnson) 
Produced by Quincy Jones for 
• Quincy Jones Product ions 

From the ASM album "Look Out lor " 1" SP 4567 

MELLOW OUT** 

THE CRUSADERS 
(Larry Carlton) 

; Produced by Stewart Levine 'A Crusaders Production 
) From the Blue Thumb Records album 

"Chain Reaction" 

ItK'f Ifusactefs appear courtesy of Uluo I burnt >kor orris, lri< 

DANCE (Reprise) 

PAUL JABARA 




starring 

ALLEN GARFIELD 
DICK BUTKUS 
L.Q. JONES 
BRUCE DAVISON 
and 

LARRY HAGMAN 


Executive Producer 
JOSEPH R. BARBERA 

Produced by 

PETER YATES and TOM MANKIEWICZ 

Directed by 
PETER YATES 

Screenplay by 
TOM MANKIEWICZ 

Story by 

STEPHEN MANES and TOM MANKIEWICZ 


Soundtrack album produced by 
JOEL SILL 

Engineer: LARRY FORKNER 
Mastering Engineer: FRANK DELUNA 
Mastered at A&M Recording Studios. 
Hollywood. California 

Art Direction: ROLAND YOUNG 
Illustration: ANTHONY GOLDSCHMIDT _ 
GRAPHIC DESIGN. LTD./JOHN ALVIN ’ 
Photography: DOUGLAS KIRKLAND 
Album Design: JUNIE OSAKI 

A special thanks lo Jerry Moss. Chuck Kaye. 

Abe Somer and Linda Koci. 

A&M Records. Inc. P.O. Box 782. Beverly Hills. Calif. 
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ACADEMY PRICE 

t i&ei 


Children and ' 
Nancy Grows 
Sound Snapsl 
Death of a Tui 
Stories About 
Recreating a ! 
Recording Tec 




FOLKWAYS RECORDS Album No. FH 5583 
© 1967 by Tony Schwartz, NYC 10019 

Produced by Folkways Records and Service Corp. , 701 Seventh Ave. , NYC 10036 USA 


TONY SCHWARTZ 
recording 

THE SOUND OF CHILDREN 


Notes by Tony Schwartz 

Children can be an endless source of material for 
the creative recordist. If you believe that children 
should be heard as well as seen, you'll find constant 
pleasure in recording and playing back the uninhibited 
and ingenuously amusing remarks of youngsters. 

Few people seem to use the tape recorder in the 
way that is most rewarding: to record the sounds of 
persons or situations that particularly interest them. 
Surprisingly, most purchasers of battery-operated 
recorders use these versatile machines only as a 
copying device for sounds from radio, TV, or phono- 
graph records. These lightweight, portable units 
have a much greater potential, since they can record 
the sounds of life anywhere without being tethered to a 
wall outlet by a power cord. When used to capture the 
sounds of actuality, they can create family albums of 
sound that will be treasured for generations. 

An interesting thing about sound is that it can 
capture not only the externals (as film is able to) but it 
enables you to portray the thoughts and inner feelings of 
people. For instance, on a child's first day at school 
you could take pictures to record the appearance of the 
situation, but with tape you can record the thoughts and 
feelings of the child and parents. Perhaps that is why 
family tapes recorded years ago still retain their 
interest. 

HOW TO BUY A RECORDER 

If you want to tape the sound of children, you 
should have a battery-powered recorder that can be 
carried comfortably. Until recently, no self- 
powered recorder priced under $200 was capable of 
making tapes comparable in quality to those pro- 
duced on the average plug-in machine in the $100 
range. Now, however, cordless recorders are 
available that can perform as well as a moderately 
priced a. c. unit. 


To get maximum value for the price you pay, 
check these points before buying a battery-operated 
recorder: 

- Tape speed should be 7-1/2 i.p.s. 

— The recorder's weight should be under 12 lb. 
for ease of carrying. 

— Batteries should be readily available; if a 
recharging device is used, it should operate on the 
current available where you travel. 

— The machine should be free of wow and flutter 
when it records a sustained piano, guitar, or clarinet 
note. 

Another important factor is accessibility of 
controls. Can the machine be operated with its case 
closed or through open flaps or holes in the carrying 
case? If not, the unit probably wasn't designed for 
use in motion. Try wiggling the machine a little 
while you are recording. Then decide whether there 
is excessive variation in speed on playback. This, 
too, could be an indication that the machine was not 
intended to be used in motion. 


MAINTENANCE PROCEDURES 

It is extremely important to check the batteries 
frequently. Unless they are in good condition, the 
recorder will not operate reliably. Before each taping 
session, test the batteries; most recorders have a 
meter for this purpose (it's usually combined with the 
recording-level meter). 

Periodic maintenance of your recorder will help 
you get the best results from it. The tape head 
should be cleaned occasionally because oxide flake-off 
accumulates in the head gaps. When the deposit builds 
up, reduced volume and loss of high frequencies re- 
sults. To clean the recorder head, use a cotton-tipped 
swab that has been lightly moistened with head-cleaner 
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The Opening The Battle of the Bands 

^ Band 2 The Last Thing I 

Remember 

Band 3 Elenore 

Band 4 Too Much Heartsick 

Feeling 

Band 5 Oh, Daddy! 

Band 6 Buzzsaw 

Band 7 Surfer Dan 

Band 8 I’m Chief 

Kamanawanalea 
(We’re the Royal 
Macadamia Nuts) 

Band 9 You Showed Me 

Band 10 Food 

Band 11 Chicken Little Was Right 

I The Closing Earth Anthem (All) 


The Turtles: Howard Kaylan - First Chair Vocalist; Mark Volman — Vocals Special Effects; Al Nichol - Guitar, Keyboards, Vocals; Jim Pons - Bass Guitar, Vocals; Johnny Barbata - Percussion, Occasional Vocals. 
The Credits: Produced By Chip Douglas, Arranged by The Turtles and Chip Douglas, Recorded at Gold Star Studios Hollywood, Jim Hilton: Engineer, Album Layout Designed by The Turtles. Photography: Rod Dyer. 
The Douglas F. Hatelid Foundation 
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— _____JN YOUR HEART 

ANYTIME 
LIFETIME TO REGRET 
BUMMIN’ AROUND 
SATISFIED MIND 
VIET NAM DECK OF CAROS 


and many more 


PHANTOM 309 


STEREO 
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warn. I!!EW a The Musical Heart Of America 
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SLP 414 


RED 80VINE... PHANTOM 309 


Do you believe in the psychic? This question has always plagued the human 
race. Primitive societies are based on it. The religions of civilized societies 
believe in it. And most minds, great and small, ponder its existence or, 
indeed, even its possibility. Thusfar no one has been able to prove tales 
like the one of PHANTOM 309 . . . hut no one has hern able to disprove 
them, either! 


Side One 

PHANTOM 309 «,3„ 

GOOD ENOUGH FOR NOTHING ( , w 
THREE LOVERS WERE LOSERS TODAY 
LIFETIME TO REGRET M 
THAT'S ME ,, M 
ANYTIME ,, 24 , 


Side Two 

IN YOUR HEART ,, 2 „, 
SATISFIED MIND 
A GOOD LIFE B , 2) 

SAME OLD SITUATION ,, 4 „ 
VIET NAM DECK OF CARDS 
BUMMIN' AROUND , 202 , 


Other Starday albums by Red Sovine which you will enjoy: 

SLP 405 I DIDN'T JUMP THE FENCE 

SLP 396 THE NASHVILLE SOUND OF RED SOVINE 

SLP 383 TOWN AND COUNTRY ACTION 

SLP 363 GIDDY UP GO 


The famous VOX amplifiers and fhe Thomas organ are used Album Produced by Don Pierce 

in the Starday Sound Studios on all sessions 

by the most famous musicians in the world. Album cover by Dan Quest Art Studio 


BIG JOE . . . AND PHANTOM 309 

I WAS OUT ON THE WEST COAST TRYIN TO MAKE A BUCK 
THINGS DIDN’T WORK OUT, I WAS DOWN ON MY LUCK 
GOT TIRED OF ROAM IN, BUMMIN AROUND 

SO I STARTED THUMBING BACK EAST TOWARD MY HOME TOWN- 
MADE A LOT OF MILES THE FIRST TWO DAYS 

I FIGURED I’D BE HOME IN A WEEK, IF MY LUCK HELD THIS WAY 
BUT THE THIRD NIGHT I GOT STRANDED WAY OUT OF TOWN 
AT A COLD LONELY CROSSROAD, RAIN POURIN DOWN 
I WAS HUNGRY AND FREEZIN, DONE CAUGHT A CHILL 
WHEN THE LIGHTS OF A BIG SEMI TOPPED THE HILL 
I WAS SURE GLAD TO HEAR THEM AIR BRAKES COME ON 
AND I CLIMBED IN THAT CAB . . . WHERE I KNEW IT WOULD BE 
WARM 

AT THE WHEEL SAT A BIG MAN ’BOUT 210 
HE STUCK OUT HIS HAND AND SAID WITH A GRIN 
“BIG JOE’S THE NAME”, I TOLD HIM MINE 
HE SAID “THE NAME OF MY RIG’S PHANTOM 309”. 

I ASKED HIM WHY IIE CALLED HIS RIG SUCH A NAME 
HE SAID “SON THIS OLD MACK CAN PUT ’EM ALL TO SHAME, 

THERE AIN’T A DRIVER OR A RIG RUNNIN’ ANY LINE SEEN 
NOTHIN BUT TAIL LIGHTS ON 309" 


I 


WE RODE AND TALKED THE BEST PART OF THE NIGHT 
WHEN THE LIGHTS OF A TRUCK STOP CAME IN SIGHT 
HE SAID “SORRY SON, THIS IS FAR AS YOU GO 
GOTTA MAKE ANOTHER TURN JUST ON UP THE ROAD” 

HE TOSSED ME A DIME AS HE PULLED HER IN LOW 
SAID “HAVE YOURSELF A MOT CUP ON BIG JOE” 

WHEN JOE AND HIS RIG ROARED OFF IN THE NIGHT 
IN NOTHIN FLAT HE WAS CLEAN OUT OF SIGHT 
I WENT INSIDE AND ORDERED ME A CUP 
TOLD THE WAITER BIG JOE WAS SETTIN ME UP 
YOU COULD’ A HEARD A PIN DROP 

IT GOT DEATHLY QUIET AND THE WAITERS FACE TURNED KINDA 
“DID I SAY SOMETHIN’ WRONG” I SAID WITH A HALF WAY GRIN 
HE SAID “NO, THIS HAPPENS EVER NOW AND THEN 
EVER DRIVER IN HERE KNOWS BIG JOE BUT LET ME TELL YOU 
WHAT HAPPENED ’BOUT TEN YEARS AGO 

AT THE CROSSROAD TONIGHT WHERE YOU FLAGGED HIM DOWN 

THERE WAS A RUS LOAD OF KIDS COMIN FROM TOWN 

THEY WERE RIGHT IN THE MIDDLE WHEN JOE TOPPED THE HILL 

IT COULD HAVE BEEN SLAUGHTER RUT HE TURNED HIS WHEELS 

JOE LOST CONTROL, WENT INTO A SKID 

GAVE HIS OWN LIFE TO SAVE THAT BUNCH OF KIDS 

AND THERE AT THAT CROSSROADS WAS THE END OF THE LINE 

FOR BIG JOE AND PHANTOM 309 

BUT EVERY NOW AND THEN. SOME HIKER’LL COME BY 
AND LIKE YOU, BIG JOE’LL GIVE ’EM A RIDE 
HERE HAVE ANOTHER CUP. FORGET ABOUT THE DIME 
KEEP IT AT A SOUVENIR FROM RIG JOE AND PHANTOM 309” 



For FREE printed listings of Country and Gospel Records, write to STARDAY RECORDS, Box 115, Madison, Tepn./ for cplor, illustrated album cqtalog(wlthtlil«andar»l*»nam«) send 10<to 
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LABEL COPY # 1399 

SESSION # 4068 

RELEASE DATE: April 18, 1977 

February 25, 1977 
(USA) 


USE: ROADSHOW LABEL 
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LABEL: ROADSHOW .. .UN 1 TED ARTISTS MUSIC AND RECORDS GROUP, 1 NC . . L .A . , CAL 

F. 

MORNING, NOON & NIGHT "MORNING, NOON & NIGHT" RS-LA726-G 

SIDE 1 : 



+ 1 . THE THOUGHT OF LOVE 

(M. Stokes/E. Johnson) 


6:36 

18289 

(ij) B 1 TE YOUR GRANNY 
(J. Worthy) 


3 :46 
18290 

(l') F EEL 1 N ' STRONG 
(M. Raymond) 


5 

18291 

+4. MOVIN' ON DOWN THE LINE 
(M. Stokes/E. Johnson) 

t 

4:28 

18292 

SIDE 2: 



1 . FREE 

(M. Raymond) 


4:24 

18293 

2. TIME 

(M. Raymond) -.i. 


3:39 

18294 

3. SONG FOR YOU 
(D.D. Brown) 


4:37 

18295 

(h) Le JOINT 

(M. Raymond/J. Worthy/D. D. 

Brown/L. Germany) 

4:39 

18296 


Produced by Michael Stokes 
Arranged by: John Allen 
Desert Rain Music, Ltd. ASCAP 

Desert Rain Music, Ltd. ASCAP/Desert Moon Songs, Ltd. /Willow Girl Music Co. 

BMI 


( P) 1 977 UNITED ARTISTS MUSIC AND RECORDS GROUP, INC. 
ALL RIGHTS RESERVED 
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ROADSHOW RECORD CORP. 850 7th AVE. NEW YORK, N.Y. 10019 (212) 765-8840 

MORNING , NOON & NIGHT 

Fred Frank and Sid Maurer, the co-presidents of 
Roadshow Records, have found a gold mine in Brooklyn. 

And MORNING, NOON & NIGHT is the latest nugget 
from the motherlode .. 


BT Express, Frank and Maurer's first Brooklyn 
discovery, has landed two gold singles and sold 
1.5 million albums. Brass Construction, Frank and 
Maurer's second Brooklyn find (on United Artists 
Records), has netted one gold and one platinum LP, 
and is closing in on the two million sales mark. 


Now, after years of preparation, Frank and Maurer 
are unveiling their third Brooklyn bombshell. 

MORNING, NOON & NIGHT is a eight-man group with one 
foot in jazz and the other in the progressive Black 
sound . 

With three saxaphonists , one trumpet player, 
a drummer, a bassist, a lead guitarist, a keyboard 
player and two strong vocalists, they unleash a musical 
style that will quickly catapult them to the million- 
selling plateau. Give them a listen and you'll 
hear why. 

* * * 
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SIDE ONE 


REACH OUT by Jim Shaw 

Reach out! Reach out! Give a friend your hand. We can make 
this world a brighter place and turn it into the promised land 
(if we only) 

Reach out! Reach out! Give a friend your hand. We can make 
this world a brighter place and turn it into the promised land. 
Lord, let your light shine on me. Lord, let it shine on me. 

Lord, let it shine so I might find your way, Lord, let me see. 

Reach out! Reach out! Give a friend your hand. We can make 
this world a brighter place and turn it into the promised land 
(if we only) 

Reach out! Reach out! Give a friend your hand. We can make 
this world a brighter place and turn it into the promised land. 
Lord, let your life live in me. Lord, let it live in me. 

Lord, let it live so I might give your life, Lord, that sets us 
free. 


STANDING IN THE NEED OF PRAYER 

It's me, it’s me, oh Lord, standing in the need of prayer. 

It’s me, it’s me, oh Lord, standing in the need of prayer. 

Not my father, not my mother, but it’s me, oh Lord, standing in 
the need of prayer. Not my sister, not my brother, but it's me, oh 
Lord, standing in the need of prayer. 

It’s me, it’s me, oh Lord, standing in the need of prayer. 

It’s me, it’s me, oh Lord, standing in the need of prayer. 


ROCK-A-MY-SOUL 

Rock my soul in the bosom of Abraham! Rock my soul in the bosom 
of Abraham! Rock my soul in the bosom of Abraham! O, rock 'a 
my soul! 

When I went down in the valley to pray, O, rock’a my soul! 

My sou! got happy and I stayed all day. O, rock’a my soul. 

Rock my soul in the bosom of Abraham! Rock my soul in the bosom 
of Abraham! Rock my soul in the bosom of Abraham! O, rock’a 
my soul! 

When I was a mourner just like you, O, rock’a my soul! I mourned 
and mourned till I came through. O, rock’a my soul. 


SING OF MARY by Anon. 

Sing of Mary, pure and lowly, Virgin Mother undefiled! Sing 
of God’s own Son most holy, who became her little child. Fairest 
child of fairest Mother, God, the Lord, who came to earth, Word 
made flesh, our very brother, takes our nature by his birth. 

Sing of Jesus, Son of Mary, in the hpme at Nazareth Toil and 
labor cannot weary love enduring unto death. Constant was the 
love he gave her, though he went forth from her side, forth to 
preach and heal and suffer, till on calvary he died. 

Glory be to God the Father; glory be to God the Son; glory be 
to God the Spirit; glory to the three in one. From the heart of 
Blessed Mary, from all saints the song ascends, and the Church 
the strain re-echoes unto earth's remotest ends. 


RAINBOW by Mary Lu Walker 

Sing a rainbow, your own rainbow. Color your world orange and 
green and blue. Sing a rainbow. Your own rainbow shines in the 
sunshine after the storm is through. Rainbows are made of 
sunshine; rainbows are made of rain. ‘Though the colors disappear, 
they’ll shine again. Hold your rainbow your own rainbow 
Keep all the colors shiny and bright and new. Just open your 
eyes, and you will find the golden color at the end of the rainbow 
is you. 


A CHILD OF GOD by R. Stoffel 

I am a child of God. God's life and love live deep in me 
I belong to God’s fam'ly; he has a home for me. I am a child 
of God, and I’m on my way to heaven. 


MY SPECIAL ANGEL by R. Stoffel 

All through the day and night time too, God’s special angel 
watches over me, His loving hand to guide my way, keep me safe, 
help me each day. Amen. 


GOD LOVES ME by R. Stoffel 

Who made the moon and stars; who made me? Who made the trees 
and flowers; who made me? God made everything; God made me. 
God loves everything. God loves me. 


I WONDER by Mary Lu Walker 

When I look a t the sky which you have made at the moon and the 
stars which you set into place, I wonder why you think of me. 

I wonder why you care. Lord, oh Lord, your greatness is seen 
in all your beautiful world. Lord, oh Lord, your greatness is 
seen in all our beautiful world. 

When I look at the world which you have made, at the creatures on 
land and the fish in the sea, I know you see the smallest bird. 

I know that you love me. Lord, oh Lord, your greatness is seen 
in all your beautiful world. 


WE ALL WORK TOGETHER by Jim Shaw 

We all work together; we build the earth as one. As children 
of the Father, our work is never done. But when the day is over 
and when our work is through, we sing in grateful thanks for what 
God has helped us do. 

We all work together; we build the earth as one. As children of 
the Father, our work is never done. But when the day is over 
and when our work is through, we sing in grateful thanks for what 
God has helped us do. 

We all work together; we build the earth as one. As children 
of the Father, our work is never done. But when the day is over, 
and when our work is through, we sing in grateful thanks for 
what God has helped us to do. 


SIDE TWO 


PEACEABLE KINGDOM by Mary Lu Walker 

In the peaceable kingdom the wolf and lamb share their grass with 
the ox and ram. Young goat sleeping by the leopard’s side, there's 
nothing to fear and nothing to hide. Love in the peaceable 
kingdom, love in the kingdom of peace. Love in the peaceable 
kingdom, love in the kingdom of peace. 

In the peaceable kingdom, the grizzly bear tends the calf with 
loving care. Old cow feeding the lion's child, and nothing is 
bad and nothing is wild. Love in the peaceable kingdom, love in 
the kingdom of peace. Love in the peaceable kingdom, love in the 
kingdom of peace. 

In the peaceable kingdom the baby plays by serpent’s den on 
summer days. All the creatures sweet and mild led by a little 
one, led by a child. Love in the peaceable kingdom, love in 
the kingdom of peace. Love in the peaceable kingdom, love in 
the kingdom of peace. 


ALL GOOD GIFTS OF THE EARTH by Jim Shaw 

All good gifts of the earth were given to us from the moment 
of birth, Lord, all good things in this world: the oceans, the 
mountains, the wind that swirls. All sing your beauty; all sing 
your praise. For all of creation our voices we raise. Farmers, 
workers, the rich and the poor, we all gather to worship the 
Lord. Our cymbals and trumpets sing allelu! These are the 
gifts we offer to you. 

All good gifts of the earth were given to us from the moment 
of birth, Lord, all good things in this world: the oceans, the 
mountains, the wind that swirls. All sing your beauty; all sing 
your praise. For all of creation our voices we raise. Mothers, 
fathers, the kids far and near, all have in common a need to 
be here. We offer our lives and all that we do that in your 
great goodness you'll make us all new. 

All good gifts of the earth were given to us from the moment of 
birth, Lord, all good things in this world: the oceans, the 
mountains, the wind that swirls. All sing your beauty; all sing 
your praise. For all of creation our voices we raise. All 
creation sings out your plan: a world full of beauty, the seas 
and the land, a picture of goodness, a world full of love, a life- 
flowing river enriched from above. 


JESUS MY SAVIOR by R. Stoffel 

Jesus blessed the bread and wine; he gave himself to us. Jesus 
make us strong and good. We give our love to you. Amen. 


HOLY, HOLY, HOLY by Jim Shaw 

Holy, holy, holy Lord, God of power and might, heaven and earth 
are full of your glory. Hosanna in the highest. Hosanna in 
the highest! Blessed is he who comes in the name of the Lord. 
Hosanna in the highest! Hosanna in the highest! 


THE LORD IS RISEN by R. Stoffel 

Jesus is risen today. Our Lord lives again. Joy fills the hearts 
of all Christians. Alleluia. 


GREAT AMEN (Spiritual) 

Amen, Amen, Amen, Amen, Amen. 
Amen, Amen, Amen, Amen, Amen. 


THE LORD’S PRAYER by Jim Shaw 

Our Father, who art in heaven, hallowed by thy name. Thy kingdo 
come; thy will be done on earth as it is in heaven. Give this 
day, our daily bread, and forgive us our tresspasses as we forgive 
those who trespass against us, and lead us not into temptation, 
but deliver us from all that is evil. For thine is the kingdom, 
the power and the glory forever and ever, forever and ever, Amen! 


LAMB OF GOD by Jim Shaw 

Lamb of God, you take away the sins of the world; have mercy 
on us. Lamb of God, you take away the sins of the world: have 
mercy on us. Lamb of God, you take away the sins of the world: 
grant us, oh grant us peace. 


THIS LITTLE LIGHT OF MINE 

This little light of mine, I’m gonna let it shine. This little 
light of mine, I’m gonna let it shine. This little light of mine, 

I’m gonna let it shine; let it shine; let it shine. 

Way up in the north, I'm gonna let it shine. Way down in the 
south, I’m gonna let it shine. This little light of mine, I’m 
gonna let it shine; let it shine; let it shine; let it shine. 

Even when it rains, I’m gonna let it shine. Even when it snows, I'm 
gonna let it shine. This little light of mine, I’m gonna let it 
shine; let it shine; let it shine; let it shine. 

All the live long day, I’m gonna let it shine. All the live long 
day, I’m gonna let it shine. This little light of mine, I’m gonna 
let it shine; let it shine; let it shine; let it shine. 


BLESS THE CHILDREN by R. Stoffel 

Bless the little children; let them come to me. Jesus held the 
children and smiled so tenderly. Jesus loves all children, and 
so we pray through him: bless us God, our Father, through your 
Son. 

One boy gave to Jesus all he had that day: barley loaves and 
fishes. He shared love that day. Jesus loves all children, and 
so we pray through him: bless us God, our Father, through your 
Son. Amen. 
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l.THEY SAY... (Radio edit) (3:29)* 

2. THEY SAY... (Instrumental) (3:29)* 

3. THEY SAY...(SaycapeUa) (3:24)* 

•(WRITTEN BY A. MITCHELL Sc D. WHITFIELD) 
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RECORDED AND MIXED AT SHADOW STUDIOS, CHICAGO, IL 
MASTERED BY DAN STOUT AT COLOSSAL MASTERING, CHICAGO, IL 
ADDITIONAL VOCALS BY L.BAILEY <fe R. VIVIAN 


© 2002 FOURSHADOW ENTERTAINMENT INC. 
P.O. BOX 377671 CHICAGO, IL 60637-7671 


Promotional Copy: Not For Sale 








ncredible C.O.L.D. 


OH| 


ra-40001 

SIDEB 


s$ |||p 



ic'Mf, shI 

* “ , ' ® §j^jj , 



« 

sliilfir 

■ 


l.THEY SflY...(LP Version) (3:29)* 

Bonus Track 

2. ABE FROMAN: "I Got (6 Bitches)" (4:07)** 

* * (WRITTEN BY A. FROMAN, F. JUMBO, S. PETE & S. LOIN) 
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GUITARS A GO GO 

JERRY DOLE AND THE STINGERS 


t. MP HUGGER 

2. BOSS HAIR 

3. TEENAGE FAIR 

4. 12 A GO GO 

5. THE TOWER OF LONDON 
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conducting 

SCHoNBERG 

SUITE, Op. 29 for Piccolo Clarinet, 
Clarinet, Bass Clarinet, Violin, Viola, 
'Cello and Piano 


(Glen Johnston, Piccolo Clarinet; Hugo Raimondi, 
Clarinet; William Ulyate, Bass Clarinet; Israel Baker, 
Violin; Cecil Figelski, Viola; George Neikrug, ’Cello; 

Leonard Stein, Piano) 

1 . I - Overture 

2. II - Dance Steps 

3. Ill • Theme and Variations 

\ 4. IV • Gigue 
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1. HERZGEWAECHSE, Op. 20 
Marni Nixon, Soprano; Barbara Sliik, Harp; 
Leonard Stein, Celesta; Wesley Kuhnle, Harmonium 

2. CANON FOR STRING QUARTET 

Dorothy Wade and Robert Sushel, Violins; Cecil 
Figelski, Viola; Emmet Sargeant, ’Cello 
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3. THE NEW CLASSICISM (CANTATA), Op. 28, No. 3 

(1926) 

Richard Robinson, Tenor; Charles Scharbach, Bass; 

Cecil Figelski, Viola; James Arkatov, ’Cello; 

Leonard Stein, Piano and mixed chorus 

4. TWO PIECES FOR PIANO, Op. 33a (1929) 
and Op. 33b (1932) 

Leonard Stein, Piano 

5. THREE SONGS, Op. 48 
Marjory Mackay, Mezzo-Soprano; 

Leonard Stein, Piano 
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2. SUITE FUR KLAVIER, Op. 25 

3. ZWEI KLAVIERSTUCKE, Op. 33a & b 
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1 . Precious Lord 405 

(Thomas A. Dorsey) 

2. Nobody Knows The Trouble I See 8:26 

3. Deacon Anthony 3:27 

(A. Williams) 

Dick Myrick Music Co. 
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1. Ain’t It The Truth 5:14 

(Brook Music ASCAP) 

Messin Around At Gerts 4:52 

(A. Williams) 

Dick Myrick Music Co. 

3. Cancers’ Passion 4:59 

(G. Price Jr.) 


Gerald Price Music Co 
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TRAGEDY KHADAFI 

feat. HAVOC 
What s Good 

f. CLEAN 

2. DIRTY 

3. INSTRUMENTAL 
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2. DIRTY 

3. INSTRUMENTAL 
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EAST SIDE 


, (CLEAN VERSION) 3:37 

02. OUT FOR THE CASH 

(STREET VERSION) 3:37 

03#OUT FOR THE CASH 

TRUMENTAL VERSION) 4=: 


01996 Sony Music Entertainment (Japan) Inc. / Relativity Rpcordings. Inc. 
79 Fifth Ave. New York. NY 1 0003. All Rights Reserved. 
Unauthorized duplication is a violation of applicable laws. 
Distributed by Red Distribution. 
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CROSS MY HEART (Club Mix) f 

■M. Jay- Produced & Mixed by: Pete Hammond for PWL/Additional 
Production & Remix by: “Little” Louie Vega for Small Wonders 
Productions, Inc./Remixed at Right Track Recording/^iYC 
Edited by: Chep Nunez/Remix Engineer: Hugo DWyer 
Assistant Engineer: Jeff Abikzer/Additional Keyboards: 

Mac Quayle/Publisher: Ensjgn Music 
Corporation (ETMl) 
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@1988 CBS 
Records 


1 . CROSS MY HEART (House Mix) 7:29 

2. CROSS MY HEART (Dub Mix) 6:00 

-M. Jay- Produced & Mixed by: Pete Hammond for PWL/Additional 
Production & Remix by: “Little” Louie Vega for Small Wonders 
Productions, Inc./Remixed at Right Track Recording/NYC 
Edited by: Chep Nunez/Remix Engineer: Hugo Dwyer 
Assistant Engineer: Jeff Abikzer/Additional Keyboards: 

Mac Quayle/Publisher: Ensign Music 
Corporation (BMI) 
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SONGS I LEARNED AT MY MOTHER'S KNEE 
AND OTHER LOW JOINTS 



1. JULY, YOU’RE A WOMAN 2:39 

John Stewart 

2. HOWARD DICKINSON’S TRUCK 2:13 

Jim Connor 

3„ YOU NEVER UNDERSTOOD 3:17 

Dave Cody 

4. JOHNNY, I HARDLY KNEW YA 2:43 

Traditional 

5. YOU WON’T RESPECT ME IN THE MORNING 2:10 

Barnswallow Farquahar 

0. MOTHER COUNTRY 4:15 
John Stewart 
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7. I’M THROUGH WITH LOVING GYPSIES 2:44 

Nick Heyl 

8. I’VE CHANGED MY STYLE OF LIVING 2:49 

Dave Cody 

9 . TEXAS HIGHWAY 3:05 

Nick Heyl 

10. 3-LEGGED MAN 2:27 

Shel Silverstein 

11. DANNY BOY 3:03 

Traditional 

12. CODY 3:05 
John Stewart 
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THE RANDALL FAMILY TO YOU 
THE RANDALL FAMILY 




Redemption Draweth Nigh 

I Will Follow 
Jesus 

The Grass is Greener Oft The 

Other Side 

Jesus Christ Is Coming Again 
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TRUE LIFE SINGERS 
I WILL SERVE THEE 


STEREO 

33 1/3 RPM 


2. (THAD TO BE LOVE - 2:4 

(Harold Lane) 

3. HE DIDN’T COME DOWN ■ 

(A I Harkins) 

4. LEANING TO LEAN - 4:48 

(John Stall ings) 

5. ONE MAY FLIGHT -2:10 

(Jim Wood ii Roger Holmes) 
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STEREO 

33 1/3 RPM 


SIDE TWO 

LP-72© 

(LP-726-B) 

1. LOVE WILL ROLL THE CLOUDS AWAY - 2:34 

(Hale Reeves) 

2. STEPPING ON THE CLOUDS - 2:22 

(Linda^falls) 

3. LEAN ON JESUS-r2:28 

(Phil Hamly) 

4. PLENTY OF TIME - 3:44 

(Clay McLean) 

5. WORTHY THE LAMB - 4:10 

Y (William J. Gaither) 
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The Singing Surgeon” 


HE’S COMING BACK AGAIN 



STEREO 

LPME06 

(VPMF-ME-06-A) 



1. HE’S COMING BACK AGAIN 3:22 
(J. Matthews, M. Hughes) BMI 

2. JESUS NEVER SLEEPS 3:02 
(J. Matthews) BMI 

3. THE LORD PERFORMED A MIRACLE TODAY 3:31 

(C. Fitzgerald) BMI 

*4. HOW GREAT THOU ART *2 2:38 
(Author-S. K. Hine) 

(Arrangement by J. Matthews) 

*5. AN AMERICAN MEDLEY 3:28 
(Arrangement by J. Matthews) 

6. GOD’S GONNA SEND HIS JUDGEMENT 1:44 
(J. Matthews, T.Burton) BMI 
*7. THE LIGHTHOUSE 3:50 
(R. Hinson) 

Publishing Rights except those with asterisks 
;are with Music Emporium Publishing Company, 

Box 342, Bailey, Mississippi 39320 


The Music Empporium 
Record Co. Inc. 
3100-23rd Ave. 
Meridian, Miss 39301 
601-483-5991 
Artist Booking 
601-483-0011 
Ext. 747 
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1. JESUS THE SON SHINES ON 2:25 
(J. Matthews) BMI 

2. THANK YOU 3:13 
(J. Matthews) BMI 

3. DAVID & GOLIAJH 2:41 
(J. Matthews) BMI 
*4. RISE AGAIN 3:20 
(Dallas Holmes) 

5. TRY THE MAN OF GALILEE 2:27 
(J. Matthews) BMI 

6. HOLD HIS HAND 2:20 
(J. Matthews) BMI 

7. ME LOVE YOU DAD 2:10 
(J. Matthews) BMI 

8. TOMORROW IS THE FIRST DAY OF THE 
REST OF YOUR LIFE 3:38 
(J. Matthews, A. Matthews) 

Publishing Rights except those with asterisks 
are with Music Emporium Publishing Company, 
Box 342, Bailey, Mississippi 39320 


The Music Emporium 
Record Co. Inc. 
3100-23rd Ave. 
Meridian, Miss. 39301 
601-483-5991 
Artist Booking 
601-483-0011 
Ext. 747 




1. Let's Be Thankful - 3:03 

(W. Chrlstian-Pathway BMI) 

'■ '-v-' ; ■ i . : ■ R:k . ,./■ T 
(L. Biankenshif>-H8artwarming) 
3- That's Just His Way - 2:52 
4. 1 Will - 2:05 
5* Fourth Man - 2: TO 
. {Fowler! 







SIDE TWO 
700330 


1, Unspeakable Love - 3:02 
(E. S an de r s- Pathway BMI) 
2- I Love The Lord - 2:35 
3* i Get So Happy - 2:05 
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SIDE I 


GOLDEN AWARD HITS OF 67 : 

THE ACADEMY AWARD ORCHESTRA 


t. iOfN FREE 

2. MY CUR RUNNETH OVER 
3. SPANISH CANMf 
^-4. OEOMV «BL - 


SF- 27800 


et/ 0 Get SOUND INC-’ ® 



SOMERSET 

MtfdNDROUS WORI 


27800 


GOLDEN AWARD HITS OF 67 

THE ACADEMY AWARD ORCHESTRA 

y 1. MUSIC TO WATCH GIRLS BY 
\ 2. SOMETHIN' STUPID 

\ 3. FOR CHER / 

4. LiNORE 
THIS IS MY SONS 


s ODGET SOUND INC.. ® 
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RANGE 331/3 RPM 
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TEST PRESSING 



sa. no.? 

DATE: Ay/7^ 


TEST PRESSING 



DATE: 




MONTI 
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IVO Y SU COMB 
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1. MANISERO— Preqon 
(M. Simons) 

2. YESTERDAY— Bolero 
(Beatles) 

3. LA TORTA — Merenque 


4. CARMELA LINDA- 
(D. R.) 

ICIA — Danza 
(Joa^V'in Balaquer 
>. TERN ESA- — bolero 
( Moises Suain ) 


■Merenque 


ifeuzman) 




* , 


T. 










PR1MITIVO Y SU COMBO 


1. BRUNILDA — Merenque 
( Leonel Sanchez) 

2. ES UN ANGEL— Rock I 
(D. R.) 

S. EL LIO — Merenque 
(D. R.) 

4. JUANITA MOREL — Mi 
( Pedro Reynoso) 
SSMUJER TROPICAL— D 




j) i ! i Kiy lyoL 

\ Original/sound recording made by 

DALAT \ The Gramophone Co, of India Ltd* 

UN HASRATON itE^gAGH ,> UATA MAN6ESHKAR 
ZAMEEN SE HAMFN ASM AN PAR 
ASHA BHOSLE. MOHD, RAFI & CHORUS 
DUPATTA MERA MALMAL KA 
ASHA BHOSLE. GEETA DUTT & CHORUS 
JANA THA HAMSE DOOR LATA MANGESHKAR 


KWATRA FILMS 

MUSIC : MADAN MOHAN LYRICS : RAJINDER KRISHAN 


HIS MASTER'S VOICE 







ADALAT ^ The Gpamopbone Co. of India Ltd. 

JA JA BE JA SAJANA'(SAB) ' LATA MANGESHKAR 
JA JA RE SAJANA ( HAPPY) ASHA BHOSLE 

JA JA RE JA SAJANA (SAD) LATA MANGESHKAR 
JA JA RE JA SAJANA (HAPPY) ASHA BHOSLE 
JAB D)N HASEEN D1L HO JAWAN 
ASHA BHOSLE, MOHD, RAFI & CHORUS , 

KWATRA FILMS A 

MUSIC : MADAN MOHAN LYRICS ; RAJINDER KRISHAN A 


RECORDED WORK Rf Sf/? 


REGD. TRADE MARK OF 
THE GRAMOPHONE CO., LTD 


MIS MASTER'S VOICE 


i 






*$YER£0 

ELECTRONICALLY 

Processed) 

D/2XJW.474S 

HINDI FILM ; 

ROT I KAPADA 
AUR M AKA AN 

MEIN NA BHOOLUN GA— I Lyric t Santosh 
LATA MAf^GESHKAR, MUKfifSH & CHORUS 

HAf HA I YEH MAJOOORI Lyric • Varma M 

l,ATA MANGESHKAR 

AUR NAHIN BUS AUR* NAHIN 

MAHENDRA KAPOOR fle CHORUS 

MEIN NA BHOOLUN GA— III 
LATA MANGESHKAR, MUKESH & CHORUS 
L Lyrics : Santosh Anand 

^ V'ISHAL INTERNATIONAL PRODUCTIONS ® LTD 

Music r laxmikant Pyarelal 


© 1974 

The Gram 6 fhoni 
C o. of India ltd 


V; 




wade in inoi& 








fSTEREO 

Electronically 

Processed) 

D/2XJW.4746 

HINDI FILM 5 
ROTI KAPADA 
AUR MAKAAN 


(e) 1974 
THe Gramophone 
C o, of India ltd. 


MEHANGA! MAAR GAI * ^Lyric : Varma Malik 
LATA MANGESHKAR, MWKFSH, CHANCHAL. 

JANI BABU & CHORUS 

MEIN. N A BHOOLUN G A — 1 1 Lyric t Santosh Ana* 

LATA MANGESHKAR, MUKESH 6 ^ CHORUS 

PANDITJI MERE MARNE KE BA AD 
LATA MANGESHKAR 
Lyric S Varma Malik 

YISHAL INTERNATIONAL PRODUCTIONS (£) LTfc 
^ Music? lax mikant Py-arelau 
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MS-698 PJ 

kk SID 


"MOVING ON" 

Joe H arnel I 


AUDITION COPY 
NOT FOR SALE 


A Trademark of Motown 
Record Corp. © 1969 

1. MY CHERIE AMOUR 

j (hkCosby, S. Wonder, S. Moy) 2:51 

II ^12. YOU'VE MADE ME SO VERY HAPPY 

(B. Gordy, Jr., F. Wilson, B. Holloway, P. Holloway) 2:40 

3. MIDNIGHT COWBOY 


HS-1660-2 

X4RS-4902 

STEREO 




Kl 


(J. Barry) 2:49 

K 4. FOR ONCE IN MY LIFE 
(Ron Miller, 0. Murden) 2:08 
5. HERE, THERE AND EVERYWHERE-?! * 
(J. Lennon, P. McCartney) 2:15 


6. THE WINDMILLS OF YOUR MIND 

^ (M. Bergman, A. Bergman, 

Cq M. LeGrand) 2:47 % 

*0 ^ PRODU CED BY 

c 0/fp WADE MARCUS 

iS4 * W. GRAND Bl * 0 



“MOVING ON" 

Joe Hornell 


AUDITION COPY 
NOT FOR SALE 


MS-698 DJ 

SIDE 2 

A Trademark of' Motown 
Record Corp.© 1969 

1. TIFFANYAGLOW 

(B. Werner, L. Reiser) 3:00 

2. OH HOW HAPPY 
(C. Hatcher) 2:57 

3. DIDN'T WE 
(J. Webb) 2:27 

4. REACH OUT I’LL BE THERE 

(Holland, Dozier, Holland) 3:20 

5. GREEN GROW THE LILACS 
(Ron Mi Her) 2:57 

6. LOVE MAKES THE WORLD GO ROUND 

(D. Jackson) 2:44 • 


HS-1661-2 

X4RS-4903 

STEREO 


PRODUCED BY 


Cq. WADE MARCUS 

w. GRAND etVO 




^Courtesy Ariola America 

*■ ©1977; **©1978; ***© 
©1979- Capitol Records, 
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l^SRtCIAL MARKETS 

Cafxtol 






^Courtesy Ariola America, lnc« 

*01977; **©1978; ***01979 
©1979 Capitol Records, inc. 





Original Soundtrack 
Recording from the 20th Century Fox Film 

“Mother, Jugs & Speed” 

VARIOUS ARTISTS 


1 . 


Dance ( Paul Jabara ) 2 40 

(P. Jabara) Irving Music, Inc. (BMI) 

Star In My Life (Steve Marriott) 

(Marriott-Wallace) Almo Music Corp./Mardee Music (ASCAP) 

3. Show Me The Way 4 42 
(Peter Frampton) 

(P. Frampton) Almo Music Corp./Fram-Dee Music Ltd. (ASCAP) 




PROMOTION COPY 
NOT FOR SALE 


*4. 


My Soul Is A Witness 2 51 
(Billy Preston) 

(B. Preston-J. Green) Irving Music, Inc. /WEP Music Corp. (BMI) 

No Love Today (Michelle Phillips) 

(R. Nichols-W. Jennings) Irving Music, Inc. /Fox Fanfare Inc. (BMI)/ 
Almo Music Corp. /20th Century Music Corp. (ASCAP) 


3:05 


SP-4590/Stereo (SP-4915) 
Soundtrack Album Produced by Joel Sill 
* ® 1973 A&M Records, Inc. 

® 1976 A&M Records, Inc. 



Original Soundtrack 


Recording from the 20th Century Fox Film 


“Mother, Jugs & Speed” 

VARIOUS ARTISTS 

Thunder Thumbs & Lightnin* Licks 4*1 
(The Brothers Johnson) 


(G. Johnson-L. Johnson-P. Riser-D. Grusin) Kidada Music Co./Goulgris Music (BMI) 


2. No Love Today (Pete Jolly) so4 

(Inst. Ver.) 


(R. Nichols-W. Jennings) Irving Music, Inc. /Fox Fanfare Inc. (BMI)/ 
Almo Music Corp./20th Century Music Corp. (ASCAP) 


3. Get The Funk Out Ma Face 2 27 
(The Brothers Johnson) 


(Q Jones-G. Johnson-L. Johnson) Kidada Music Co./Goulgris Music (BMI) 


**4 Mellow Out (The Crusaders) 243 


(L. Carlton) Pal Dog M^sic (ASCAP) 


5 Dance (Reprise) (Paul Jabara) 348 


(P. Jabara) Irving Music, Inc. (BMI) 

SP-4590/Stereo (SP-4916) 

Soundtrack Album Produced by Joel Sill 
** ® 1975 Blue Thumb Records, Inc. 
^ m-.r "-- orc ]s, Inc. 



PROMOTION COPY 
NOT FOR SALE 
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FOLKWA 



. 


Records 


AND SERVICE "CORP., 43 W. 61st ST., R.Y.C. 10023 
Long '-Playing Non-Breakable Micro Groove 33V3 V RPM 




v® 1970 by Tony Schwartz and Folkways Records, NYC \ 

TONY SCHWARTZ RECORDS 

\ • 

THE SOUND OF CHILDREN \ 



SIDS I 


Hr/ 


m . 
/ 


¥H 5 5 83 -A 


Band 1. CHILDREN and GOD 9:15 


Band 2. NANCY GROWS UP 
Band 3. SOUND SNAPSHOTS 


2:16 

5:22 


/ 


Unauthorized public performance, broadcasting 
and copying of this record prohibited 

i ■ . ’ ■ 1 
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FOLKWAYS Records 

AND SERVICE CORP., 43 W: 61st ST., N.Y.C. 10023 
Long Playing Non-Brea kable Micro Groove 33Va RpM 

© 1970 by Tony Schwartz and Folkways RecordSj NYC 

THE SOUND OF CHILDREN 

• \ 

TONY SCHWARTZ RECORDS 



! • 
{ ■ 

■ 


SIDE 



5583-B 


Band 1 . RECORDING TECHNIQUES ■ 10 56 
Band 2. DEATH OF A TURTLE 6:55 

Band 3. STORIES ABOUT YOUR CHILD 3:23 

• • }> 

Band 4. RECREATING A STORY 3:07 

Unauthorized public performance, broadcasting 
and copying of this record prohibited 
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WHITE 

WHALE 


'^ i ^' A , IL , Jl , $ 


THE OPENING - THE BATTLE OF THE BANDS 2:15 
(Nilsson-Chip Douglas) Dunbar Music Inc./Hatlelid Foundation (BMI) 

2. THE LAST THING I REMEMBER (The Turtles) 2:50 
Ishmael Music, Inc./The Blimp Music (BMI) 

3. ELENORE (The Turtles) 2:30 
Ishmael Music, Inc./The Blimp Music (BMI) 

4. TOO MUCH HEARTSICK FEELING (The Turtles) 2:35 
Ishmael Music, Inc./The Blimp Music (BMI) 

5. OH, DADDY! (The Turtles) 2:45 


Ishmael Music, Inc./The Blimp Music (BMI) 

6. BUZZSAW (The Turtles) 1:53 
Ishmael Music, Inc./The Blimp Music (BMI) 



WHITE 




IE TURTLES PRESENT 
BATTLE OF THE BAN 


$-7118 


7. SUFFER DAM (the Turlies) 2:40 
Ishmael Music, Inc./The Blimp Music (BMI) 

I’M CHIEF KAMANAWANALEA (The Turtles) 1:30 
(We’re The Royal Macadamia Nuts) 

Ishmael Music, Inlc./The Blimp Music (BMI) 

YOU SHOWED ME (James McGuinn-Gene Clark) 3:05 
Tickson Music Co. (BMI) 

10. FOOD (The Turtles) 2:34 
Ishmael Music, Imc./The Blimp Music (BMI) 

. CHICKEN LITTLE WAS RIGHT (The Turtles) 2:43 
Ishmael Music Inc./Nikapo Voba Music (BMI) 

THE CLOSING - EARTH ANTHEM (All) 3:53 
(Bill Martin) Yufm Yum Music Co. (ASCAP) jk 






VICTO/? 


mmn ce 

RECORDING 


33'/5 


NO*. 


/so? P - v/y/- S, 


/*)&/$ 7B >v‘ /> 

RADIO CORPORATIOn Of AMERICA 

RCA VICTOR DIVI5IOI1 
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RADIO CORPORATIOn Of A AFRICA 
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PHANTOM 309 

by Red Sovine 


1. PHANTOM 309 

(Tommy Faile) Sfarday-BMI 

2. GOOD ENOUGH FOR NOTHING 

(T. Hill-R. Sovine) Starclay-BMI 





PHANTOM 309 

by Red Sovirte 


1. (N YOUR HEART 

(Wayne Walker) Cedarwood-BMI 

2. SATISFIED MIND 

(J. Rhodes-J. Hayes) Starday-BMI 


Founded 


Authentic 
High Fidelity 
Long Play 


3. A GOOD LIFE 

(Ray King-Doyle Marsh) Tarheel-BMI 

4. SAME OLD SITUATION 

(W. Kemp-B. McDonald) Bee Line-Sfarday-BMI 

5. VIET NAM DECK OF CARDS 

(W. York) Starday-BMI 

6. BUMMIN' AROUND 

Ik (Pete Graves) Four Star-BMI 


